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Part IV
Jewish-Ukrainian relations: Ukrainian
perspective

In approaching this topic, one must
introduce a very critical caveat. Thereis
no single “Ukrainian”™ pes ive on
Jews. We can exclude the idea that the
Ukrainian- perspective on the Jew is
defined by the “idols of the tribe.” We
do not believe that Ukrainians as a
“tribe” or “race of men” share a genetic
perspective on Jews. Clearly, we do not
subscribe to the view that part of the
Ukrainian “national character” implies
a specific and singular ive on
the Jews. We do think that individual
Ukrainians do succumb to the “idols of
the cave,” that is, some individuals have
a specific perspective or “cave or den of
their own,” from which they view the
Jews and develop certain characteriza-
tions of Jews. 2

We also believe that a central part of
the Ukrainian perspective is derived
from what Bacon calls the “idols of the
marketplace,” that is images and per-
ceptions “formed by the intercourse and
association of men with each other ... on
account of the commerce and consort of
men there.” The long intercourse of
Ukrainians and Jews in the Central-
Eastern part of Europe extending back
for over 20 centurics has affected the
way in which Ukrainians comprehend
Jews. Further a significant part of this
perspective is the “idols of the theatre,”
that is images and perceptions “which
have immigrated into men’s minds from
the various dogmas of philosophies...all
the received systems are lent so many
stage ploys, representing worlds of their
own creation offer an unreal and scenic
fashion.”

When we speak of the Ukrainian
perspective we recognize that to the
person or persons who succumb to
these various idola, the content of these
perceptions may have positive or nega-
tive affect. At this stage we do not think
it necessary or useful ourselves to pass
any judgements on these idola. Qur
primary task is to identify and characte-
rize these idols so that we can under-
stand the Ukrainian perspective on the
Jews.

The great 16th century humanist
Erasmus stated: “if to hate the Jewsis to
be a good Christian, then we are all
good Christians.™? It is unlikely that
this view was entirely foreign to Ukrai-
nians at least since their conversion to
Christianity. It is worth remembering,
however, that Christianity from its
Greek Orthodox origin was imposed as
a state religion upon the Rus™Ukraine
population in the 10th century. In the
lands of Ukraine, there was never a
fervent crusading Christianity which
was so characteristic of Western Europe
or even Hungary. Christianity in U-
kraine was never & proselytizing force.
Indeed, Ukraine itself was a battle-

between Polish Catholicism,

covite Orthodoxy. This struggle bet-
ween Western (Latin) and Russian
Christianity persists to this very day.

Ukraine was also a religious battle-
ground in another sense. From the 17th
to the end of the 18th centuries there
was the persistent problem of a maraud-
ing and expanding Islamic influence
emanating from the Ottoman Empire.
Ukrainian folklore is full of references
to this problem.

It is undeniable that a part of the
Ukrainian sensibility towards the Jews
relates back to the way In which Chris-
tianity in general views the Jews. This
attitude, in our view, is fundamentally
paradoxical in that Christianity recog-
nizes its links to Jews and Judaism but
at the same time views Jews as “recal-
citrant aliens” in a Christian environ-
ment. This has affected in a substantial
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manner the way in which Ukrainians
have reacted to the presence of Jewish
communities in Ukraine, for centuries.

A fascinating example is the Beilis
trial where the tsarist regime attempted
to provoke anti-Jewish sentiments in
Ukraine and thus drive a wedge between
the two communities. It was able to do
so successfully by involving the funda-
mental sentiments in Christianity which
view Jews as “recalcitrant aliens”and by
playing on the basic ignorance of the
masses with regard to Jewish religion
and religious ritual. Although the jury
of Ukrainian peasants found Beilis
innocent the trial itself legitimized and
perpetuated the perception of the Jew as
a threatening figure in the minds of the
people.

The Jew as a paradoxical figure in
the Ukrainian perspective is worth
exploring further. We have already
touched upon the Ukrainian perspective
of the Jew as associated with powerful
though foreign forces. However, thereis
also the Ukrainian perspective of the
Jew as “weakling,” a pathetic figure
who can be swayed and pushed from
side to side. For example, in the “ver-
tep,” the Jew is portrayed as a relatively
insignificant iradesman or obsequious
innkeeper who would be willing to
provide services to whomever at a small
fée.

The image of the Jew in the Ukrai-
nian perspective also has the paradoxical
quality of being both “money grubbing”
and at the same time “spiritually orient-
ed.” This paradoxical view obviously
has some bases in fact, for, indeed, the
Jew because of économic necessity in
Eastern Europe found himself not as a
producer but as a middle man in the
economic structure of societies. The
Jew truly had to survive by his wits and
to many people the most important
attribute of the Jew was his cunning. At
the same time there is the image of the
Jews as the “people of the bdok,” or
“knyzhnyky.” And it is worth remem-
bering that the spiritual leader of the
Jewish community i.c. the rabbi was
looked upon as a very wise man, worthy
of great respect.

The late 19th century marks the
evolution of some new perspectives of
the Jew by the Ukrainians. Three
significant factors emerge as powerful
forces affecting the relationship between
Jews and Ukrainians. These factors
emerge from within the Ukrainian
community and were efforts at reform-
ing and altering Ukrainian socialization
experiences, the economic bases of life
and Ukrainian behavior patterns.

The first factor was the enlightment
movement (in Austria-Hungary, the
“Prosvita”), There was an effort to
develop a more enlightened and better
educated Ukrainian public. The vehicles
for this effort were a revived school
system, the development of community
based libraries, newspapers, public
information on practical matters, lec-
tures, public performances, etc. The
intent of this movement was to raise the
literary level of the population and to
embed public education into the region.

The second factor was 4n effort at
reforming the economic base of the
rural peasantry. This was the develop-
ment of the “cooperative movement.”
The intent of the movement was to
provide a more secure economic base
for the peasantry so that they would not
lapse into debt and into the control of
the small-town money lender. The

traditional pattern was that these
money lenders were Jews, Poles and
other non-Ukrainians.

The third factor was the devglopment
of the anti-alcoholism movement or
“Vidrodzhennia.” A concerted effort
was made to ensure that the Ukrainian
peasantry did not spend its time or its
disposable income in the “korchma.”
These inns were traditionally in the
hands of Jews.

Although these three forces were not
aimed at the Jews in particular, they did
have a powerful impact upon the tra-
ditional economic viability of many
Jews in the villages and small towns in
Ukraine.

These factors became intertwined
with the spread of industrialization
throughout the region in the late 19th
and early 20th centuries. The effect was
the growing pauperization and proleta-
rianization of the Jew. In Eastern
Europe, this period coincides with the
growth of social activism and revolu-
tionary trends among the Jews. This
period coincides with the emergence of
the Bund and Zionism as two powerful
active elements influential on the Jewish
community. The Jew became identified
as a significant revolutionary element
bent on social reform.

It is worth noting that at least one
writer, Ivan Franko, portrayed the Jew
through a series of literary works in
.different and paradoxical manners. In
“Boa-Constrictor” and- “Boryslav
Smiyetsia” the protagonists are Jews
portrayed as wealthy and oppressive
capitalists ‘but in “Surka” Franko
describes with great sympathy the life of
a poor impoverished Jewess. Franko's
most powerful portrait of the Jew is
found in his long, narrative poem titled
“Moses.” The Jew Moses becomes the
symbol to be emulated by Ukrainiansin
their search for emancipation and
independent homeland. The irony of
the story is that Moses never reaches the
promised land!

In one of the most remarkable short
stories that Franko wrote titléd “Do
Svitla,” a small, orphaned, Jewish boy
is cast into prison. The child wasshot bya
prison guard as he stood next to the cell
window with a book in his hand for not
observing prison regulations.

Franko is an invaluable source of
Ukrainian perceptions of the Jew. It is
through his work that we get the
authentic portrait of the Jew in the
social and economic environment of the
late 19th and early 20th centuries in
Ukraige.

As far as we are able to ascertain,
there does not exist a single study of the
Jew as he appears in Ukrainian litera-
ture. If we are to unearth the real
sources of the Ukrainian perception of
the Jew, this kind of study is indispen-
sable.®?

The involvement of the Jews in
movements of social reform and revo-
lutionary activity in the late 19th and
through the early part of the 20th
centuries has had a profound effect on
the way in which Ukrainians perceive
the Jews, We have identified a series of

—-historical perceptions of Jews by Ukrai-

nians. The 20th century experience of

the Jews and their involvement in West *

and East European history has created
an alternate set of perceptions. What
are they? Can we identify the salient
features of these perceptions?

By the late 19th century, there was a
general awareness that Jews were im-

portant figures in movements of social
change. Leonard Schapiro in “The Role
of the Jews in the Russian Revolu-
tionary Movement,” recounts a dis-
cussion between Count Witte, then
minister of finance, and Theodore Herzl
when the latter visited the Russidn

~ Empire. in the late summer of. 1903.

“Witte, duly pointed out to Herzl that
while the Jews formed only 7 million
out of a total population of 136 million,
about 50 percent of the membership of
the revolutionary parties was Jewish.
Herzl then asked him whose fault this
was, Witte replied: ‘I think it is the fault
of our government. The Jews are too
oppressed.’ ... Witte was honest enough
in his belief that the Russian govern-
ment policy of maintaining a large
section of the population of the country
in permanent subjection was disas-
trous...”™

Obviously, the highest echelons of
tsarist government were fully aware of
Jewish involvement in these revolu-
tionary movements. Morcover, the
tsarist police attempted to use this fact
by identifying revolutionaries with Jews
and to arouse anti-Jewish feclings
among the population in the empire in
order to combat the growth of these
revolutionary movements. Perhaps
their most important efforts were the
spreading of the “Protoco!s of the
Elders of Zion.” .

Ukrainian intellectuals in the same
period who were engaged in the organi-
zation of their own political movements
were not only aware of the activities of
these revolutionary Jews, but also had
various contacts with them.

This perception of the Jew has be-
come very significant in the minds of
many Ukrainian intellectuals and others
and persists until today. And this
perception is on the whole a very
positive one.

However, there is also a perception of
the revolutionary Jew as being seduced
over time by the bureaucratization of
the original Russian revolution.

“By the time the Bolsheviks seized
power, Jewish participation at the
highest level of the party was far from
insignificant. Five of the 21 full mem-
bers of the Central Committee were
Jews — among the Trotsky and Sver-
dlov, the real master of the small, byt
vital, secretarial apparatus of the
party ... but Jews abounded at the lower
levels of the party machinery — espe-
cially, in the Cheka, and its successors
the GPU, OGPU and the NKVD ... Itis
difficult to suggest a satisfactory reason
for the prevalence of the Jews in the
Cheka. It may be that having suffered at
the hands of the former Russian autho-
rities they wanted to seize the reins of
real power in the new state for them-
selves.™3

In the Ukrainian perspective, the fact
that Jews were a significant part of the
new Russian state and agents of Rus-
sian imperial power, once again, re-
called and reinforced the historical
perception of the Jew we noted earlier.
~ Another vital perception of the Jew

(Continued oa page 15)
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Ukrainian Music Institute programs
in New Jersey are a success

Dedicated to the 30th anniversary of the Ukrainian Music Institute of America,

Inc.

In her article “30th Anniversary of
the UMIA™ (Svoboda, June 8), UMIA
teacher Helen Klym noted some very
important points. She remembered that
ulmdy in the first years of the Ukrai-

nian Music Institute of America.Inc.,

there arose a need for a dntmclly
< Ukrainian student repertoire, whlch

me silent ‘m,Uku.inc itself, such as
ristmas or: melodies.

Prof. ijm Foted that in the darly
years of the UMIA several composers
and even pianists who taught at the
school took on the important task of
creating this unmistakably Ukrainian
literature for the students.

Bringing up youth

She raised a gignificant idea that “to
bring up youthi jn the Ukrainian spirit it
is not enoughto expose it to our
traditional ‘akademia’ programs even
though the youngsters may take an
active part in them; one must expose
our youth to a broader scope of Ukrai-
nian literature, art and culture by
putting on programs made-up entirely
of young performers.”

She continued that “..during our
anniversary year we'd like to present a
concert which would serve as an appro-
priate example of cooperation between
the students of a school and that same
school’s teachers' activity in the field of
music.”

The concert

And so, according to plan, on Sun-
day, June 13, at the Ukrainian National
Home in Irvington, N.J., a memorable
recital took place under the sponsorship
of the local UMIA Branch. Fourteen
students of Prof. Klym performed 28
Ukrainian piano works by 10 com-
posers, past and present {eachers of the
UMIA. )

I will now cite some excerpts from
Prof. Klym’s opening remarks to this
student concert.

“Anniversaries are usually celebrated
with banquets at which customarily
there are numerous speeches, congratu-
lations, greetings and elaborate wishes,
Our recital has none of these things,
although we have on the agenda speakers
who today will talk the language of
music. In the first half of the concert
these speakers are our own teachers-
composers, who left our music school a
precious legacy, because they put to-
gether a pedagagimi repertoire with
which to bring up in the Ukrainian spirit
not only our own UM{A students but
also all other young people who wish to
study piano music. These speakers of
ours are: Vasyl Bezkorovainy, Vladimir
Groudine, Zenowij Lysko, Ivan Nedil-
sky, Alexander Omelsky, George Oran-
sky, Ivan Povaliachek, Roman Sawy-
cky, Thor Sonevytsky and Mykola
Fomenko.

“Besides these we invited also other

speakers from Ukraine, our distinguish-
ed composers: M. Lysenko, L. Revut-
sky, V. Kosenko, S. Liudkevych, P.
Shchurovsky, 1. Shamo, 1. Berkovych.-
In the second half of our program there
will also speak: Becthoven, Chopin,
Debussy, Tchaikovsky, Kabalevsky
and other non-Ukrainians, because
ours is an anniversary of a music school
and music knows no boundaries or
differences of religion, rite or nationa-
lity...”

The student performers

The students, who made this signifi-
cant recital possible were the following
(in order of appearance): Christine Rak
Broun, Tamara Babiuk, Maria Ciapka,
Melanie Bonacorsa, Victor Farmiga,
Christine Bonacorsa, Vera Farmiga,
Romana Bakun, Roma Chudio, Apol-
lon Hrehorovich, Nadia Dac, Miriam
Chudio, Ia Dac, Ruth Hopaluk.

The composers of the evening spoke
through the youthful hands of the above
group, whose playing made the pro-
gram especially worthwhile and reward-
ing. Although most of the students are
still children, their playing had convic-
tion, and was characterized by complete
sincerity and directness. All of the
performers should be especially com-
mended for their deeply felt musician-
ship — some students demonstrated
this as well as their technique to a really
surprising degree — and for the amount
of work they put in practice hours to
mount this very sympathetic concert.
Much of this is a direct result of Prof.
Klym's training program which is
known to bring excellent results.

Taissa Bohdanska

The program was well put together
and sustained one's interest throughout.
Several works toward the end of the
recital could very well be a part of an
active repertoire of a concert pianist.

In short, I thoroughly enjoyed the
recital and am looking forward to more

tudent talen, enthusi and deter-

mination of this type.

Pre-School Mﬁt

In 1982, “Muzychne Doshkillia™ or
Pre-School Music of lrvington N.J.,
celebrates its 10th anniversary. It 1;
associated with the Ukrainian Music
Institute of America Inc., and isdirected
by Marta Shlcmkewych_—Sgwyjck_y.

This group's program for children
age 3 to 5 is based on music apprecia-
tion and introductory eurythmics. The
urmcuxythmiclisbued on the Greek
“eu” meaning good and the Latin
“rythmia™ which means rhythmical
order of movement. Ei can
therefore be defined as harmony of
bodﬂy movement as an objacl of educa-
tion.

Through the world of imagination
very young children discover the world
of music. They are taught that musicisa
language that talks and tells stories, a
language which the children can under-
stand -if they learn how to listen to it.
Therefore Pre-School Music is a unique
program refining children's listening
process. In it children learn to perceive
musical language so that they can tell
stories of their own.

Fairly tales popular

To be sure, oneofthemlnym“un
qf the group is acting out fairy tales
"(Continued o ”1‘)

Pupils of Pre-School Musie of Irvington, N.J.
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UIMA in Chicago: “reflecting the modern world in all of its contemporaneity”

by Myroslava M. Mudrak

This year marks the 10th anniversary
of the founding of the Ukrianian Insti-
tute of Modern Art in Chicago. In
celebrating a decade of UIMA’s cultural
activity, it is most fitting to pay tribute

to it by examining its role within a -

historical perspective and in light of the
development of modern art today.

In essence, what we are celebrating is
not just the anniversary of a unique
cultural institution, for the UIMA is not
simply an ethnic organization that

ages and pr only Ukrain-
ian art. In fact, the UIMA has been
founded on the most universal of
principles: while it struggles for an
ethnic identity and contribution in the
realm of the visual arts, by the same
token, it has also been in tune with the
issues of art in America, thus enhancing
the aspect of multiculturalism in the
modern Western world.

The Ukrainian Institute of Modern
Art is cosmopolitan, relating to the
general and universal problems of con-
temporary art, as it is also highly
focused in its goals and aims. In this
duplicity the UIMA has been perform-
ing a dual function in American society.

First and foremost, its major contri-
bution is that it has introduced Ukrain-
ian artists to an American public.
Equally important, is the fact that the
UIMA has also helped to reveal the
contemporary American art scene to
Ukrainians living in all parts of the
United States, Canada and Europe. The
UIMA supports mainly artists of U-
krainian heritage whose artistic vocabu-
lary has been spawned by non-objective
modermm, an abstract mode of ex-

pression. This approach stems from the:

very specific aim of the institute which
concentrates on reflecting the modern
world in all of its contemporaneity
through art.

This viewpoint mirrors an attitude
deeply ingrained in the modern Ukrain-
ian artist. With the Baroque period,
which, in essence, unfurled the modern
era in Ukrainian culture, the modern
Ukrainian artist became a person work-
ing in the spirit of his times, Baroque art
blossomed into a full-fledged concen-
tration on formal devices in art only to
be bolstered by the content of the then
contemporary world. The fine art of the
day was a blend of many things: ro-
guish, burlesque elements of the primi-
tive Kozak Mamay image, hints of the

formal techniques of icon painting, folk

art, the architectonics of Baroque-

influenced architecture. More than*

anything, the visual arts were an intense
and clear testimony of the artist vis-a-
vis the vibrant life around him.

In the 19th century such an awareness
of contemporary life flared into a full-
fledged “engagement” on the part of the
artist with the socio-political make-up
of society. The Ukrainian wanderers of
the late 19th century, i.e., the artists of
the Society of Traveling Exhibitions,
went into the countryside to deal with
contemporary life as it then existed in
tsarist-ruled Ukraine, The society mem-
bers did away with academic mythic
heroes and gods, and instead wandered
from village to village, painting the
social content of the day. With innova-
tive technical devices, broad confident
brushstrokes capturing impressions and
moods, these artists not only brought
attention to the plight of the peasant,
but their quick sketchy manner rather
than pedantic meticulousness became a
reflection of the allconsuming frag-
mentation of the environment and the
people they were depicting.

Later in the 20th century, the impas-

sioned concerns of the Constructivists
made room for a more expedient fusion
of art and society. Constructivists art
became the call, the motto, the life’s
blood of changing attitudes in the new
industrial society cmergmg in the
modern centers of Ukraine, in particu-
lar Kharkiv, and ulumatcly in Kiev.
“Modern contemporaneity,” in es-
sence, became the beacon of the first
Ukrainian Art Academy founded in
Kiev in 1917: Later called the Kiev Art
Institute, the aim of this institution was
“to build a single, strong, all-Ukrainian
center of higher artistic visual education

"which would broadly encompass all the

demands of munl cultuze in its revolu-
tionary perspecti

) [npan.tthlMAmrmaLhzlepcy
of the Kiev Art Institute, for its plat-
form echoes that of the progressive Kiev
institution founded more than a half
century carlier, but cut short in its aims
in’ the early 1930%. Although not as
strongly pedagogic as was the Kiev Art
Institute, the UIMA does serve as a
“center of higher artistic visual educa-
tion,” yet its contribution goes beyond
merely pedagogic concerns related to
modern and contemporary art.

This is a serious point to underscore,
especially if one takes into considéra-
tion that, throushout history, the
Ukrainian artist has repeatedly found
himself on the periphery of the school:
trends or traditions recognized in the
history of art. More often than not, as a
satellitic figure or as a strong artistic
personality in his own right, the Ukrain-
ian artist was quickly absorbed into the
annals of the history of alien cultures in
the midst of strongly chauvinistic

foreign feelings. For these artists,

formal training and ultimately fame and
glory, was to be attained in foreign
lands, frequently without any acknow-

| ledgement of the artist’s nationality or
' country of origin. Mention need only be

made of Borovikovsky and Levytsky,
while more important in terms of
modern art, similar fates met Archipen-

' ko, Delaunay, Malevich and Tatlin.

For these artists, there was no center
as-such which would acknowledge their
country of origin and allow them to
grow as artists. As foreigners in foreign
lands, there was no base toward which
they could gravitate which would give
them a source of cultural ldenmy. while
recognizing them as aspiring artists
ndvanang progressive modern ideas in
union with the pace of modern society.

For many, the Ukrainian Institute of
Modern Art fulfills the dream outlined
by Alexander Archipenko, one of the
carliest of Ukrainian artists to enter into

Partial view of the permanent collection of the Ukrainian Institute of Modern Art
in Chicago.

the mainstream of modern American
art. While taking an active part in
American cultural life and although
having made a healthy contribution to
the evolution of modern American art,
Archipenko also longed for an ocasis on
the order of today's UIMA where he
could still reaffirm his links with his
Ukrainian heritage.

Because of its universal aims, by no
means can the UIMA be considered an
emigre organization founded on the
premise displaying an “art in exile.”
This is not its function, and it does not
purport to serve as 8 haven for refugees
who have been denied artistic freedom
in the homeland. It is, however, g, vital
institution in America which allows for
Ukrainian artists to make a concrete
contribution to modern American art.
Having rekindled the spirit of “modern
contemporaneity” first put forth by the
Kiev Art Institute, the UIMA has also
adopted the solid program once put
forth in Kiev.

The goals of the Kiev Art Institute
were based on the notion of trans-
cending the traditional triad of art
(painting, sculpture and architecture),

QH

The Childrens Summeg Art Workshop-exhibit, summer 1981,

previously confined in what was des-
cribed as a “chamber-like™ atmosphere,
distant from the masses and from life in
general, Like the founding fathers of the
German Bauhaus, so too, the founders
of the Kiev Art Institute wished to
broach the chasm existing between pure
art and the applied arts and crafts,
Malevich and Tatlin both taught along
these principles at the Kiev Art Institute
at various times during their careers.
Today, after a long hiatus, the UIMA
has rejuvenated those principles put
forth by the Kiev Institute. Byservinsg:
a showcase for the cross-fertilization
artistic media, dlsphyms everythmg
from-two-dimensional canvas painting,
drawing and photographs, to three-
dimensional sculpture, construction,
architectural design, and even extend-
ing itself beyond the merely visual,
incorporating into its programs per-
formance art, concert series and literary
evenings of contemporary poets and
writers, the Ukrainian Institute of
Modern Art provides for an active
volatile center for the exchange of ideas
about our present world. In fulfilling

(Cuﬂh-dup,'ls)
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Awarded business degree

Daria N. Mociuk.

BRONXVILLE, N.Y. — Daria N.
Mociuk recently received a master’s
degree in business administration,
finance and management from Pace
University.

Ms. Mociuk received her bachelor’s
in business administration from the
Hagan School of Business at lona
College in New Rochelle, N.Y.

During her college career, Ms. Mociuk
held an internship at the Bank of
Ircland in New York City, where she
participated in a onc-month market
research project. Her duties included
researching appropriate demographic
data pertaining to the bank's general
client population, and analyzing data as
to new branch locations and improve-
ments in the bank’s services.

She also found time to deyote to
Plast, where she is a counselor Iping
to establish a new chapter of the or-
ganization in Yonkers. She has partici-
pated in the Ukrainian dance ensemble
in Uniondale, N.Y., and is currently a
member of the Ukrainian Free Univer-
sity Foundation.

A member of the American Market-
ing Association, Ms. Mociuk is em-
ployed by Citibank as a financial
analyst.

Invents pump switch

BATAVIA, Ill. — Most area Ukrai-
nians know Michael Bodnar of West
Chicago as a member of SUM-A, an
active parishioner of St. Andrew's
Ukrainian Orthodox Church in Addi-
sion, Ill., and a member of UNA Branch
379 in Chicago.

What most people dont know is that
Mr. Bohnar is an inventor — two times
over. Mr. Bodnar is responsible for the
design of a new water pump switch,
which is less expensive to manufacture
than older designs and which also hasa

Notes on people

various fields. The awards will be
presented to the appointees by Gover-
nor General Edward Schreyer during an

safety feature. It is equipped with a
mechanical memory which will shut off
the pump when the water is interrupted,
thus preventing the electric motor from
burning out.

His second invention is a two-pole
single break switch which uses half the
silver of older designs. Both inventions
were designed for the Furnas Electric
Company here, where Mr. Bodnar has
worked for six years.

Although Mr. Bodnar came up with
the design for.the water pump switch
way back in the summer of 1978, he was
not granted a patent until late 1980.
Being granted a patent requires a time-
consuming search by the U.S. Patent
Office before the patent can be certified.

This is to make sure that the patent
application represents an original idea
and does not duplicate one that has
already been patented.

Now Mr. Bodnar holds a patent for
the water pump switch in both the
United States and in Canada.

Mr. Bodnar was born in the town of
Chodovytsi, near Stray in western
Ukraine, on September 28, 1936. In
1942, the entire family moved to Ger-
many and in 1945 they were placed ina
displaced-persons camp.

In 1951 the family made its way to
Chicago, where Mr. Bodnar attended

Crane Technical High School. Here he

was a member of both the junior and
senior honor society.

He served in the lllinois National
Guard for seven years and was honor-
ably discharged with a good conduct
medal. He also reccived a certificate
from the governor of Illinois naming
him an h ry d li in
the Illinois National Guard.

He obtained associate degrees in both_

mechanical and machine and tool
engineering at Wright Junior College
and American Tech., both in Chicago,
and for the past 24 years he has been
working as a design engineer,

Mr. Bodnar is married to the former
Zina Bezlyk and they have three chil-
dren, Natalie, 23, Michael Jr., 19, and
Donna, 16.

Gets teaching honors

DULUTH, Minn. — Dr. Omelan
Lukasewycz received outstanding teach-
ing honors this year from his students at
the University of Minnesota School of
Medicine.

This is the second time Dr. Luka-
sewycz, an associate professor of medi-
cal microbiology and immunology, has
received such honors. In 1979, he was
voted “Professor of the Year,” by the
medical students of Duluth Medical
School.

New poet-laureate

EDMONTON — Prof. Yar Slavutych
of the University of Alberta was recent-
ly honored with the title of Ukrainian
poct-laureate during the annual meeting
of the Ukrainian Mohylo-Mazepian
Academy held at the National Library
in Ottawa, reported the Folio newsletter,
which is published by the University of
Alberta,

He was cited for his recent book,
“Collected Poems, 1938-78." Afterwards,
Prof. Slavutych delivered his paper, on
“The Indian Legend about Hetman
Ivan Mazepa Recorded in Canada.”

Prof. Slavutych, an educator of
Slavic and European Studies, has been
very busy the last few months. At the
Canadian Association of Slavists confe-
rence, he chaired the Ukrainian Shakes-

peare Society’s session. He also partici-
pated in the conference on Ukrainian
Literature in the 1920's held at the
University of Illinois, Urbana, where he
delivered a paper on “The Unity of
Souls in the Poetry of Vasyl Stus.”

Awarded Order of Canada

TORONTO — Two Ukrainians,
Metropolitan Maxim Hermaniuk and
William Teron, former deputy minister
of public housing, were recently award-
ed the Order of Canada, the country's.
highest distinction, reported The To-
ronto Globe and Mail.

Both men became officers of the
order, which was established in 1967 to
recognize outstanding achievements in

investiture ceremony in the fall.

Metropolitan Hermaniuk is the leader
of the Ukrainian Catholic Church in
Canada. Mr. Teron is 2 prominent
developer in Ottawa, and a former
president of Central Mortgage and
Housing.

Named valedictorian

HASTINGS-ON-HUDSON, N.Y.
— Karen Ann Wolk was named valedic-
torian of her graduating class at St.
Anthony School in Yonkers. She also
reccived the general excellence medal
and a scholarship to Our Lady of
Victory Academy, in Dobbs Ferry,
N.Y. Miss Wolk is the granddaughter of
Andrew Wolk, past secretary of UNA
Branch 6 in Hastings-on-Hudson.

Dancers meet again after 32 years

.\‘p_
3 s

Two former members of Walter Bacad's “Ukrainian Dancers” were reunited
recently In Muskegon, Mich., 32 years after both performed with the group.
Ted Kibiuk, an accountant near Utica, N.Y., and Fred Powlenko, an
advertising manager from Muskegon, danced with the ensemble from 1848
to 1850. The group performed at Carnegie Hall in New York, the Castleholm
Dinner Club in Mineola, N.Y., and in resorts throughout New York and
Pennsylivania. Mr. Kibiuk is a member of UNA Branch 484 in Utica.

Nordic peace group...
* (Continued from page 1)

He was referring to Joseph Goebbels,

the Naz propaganda chief.

The Times also reported that the -

visitors had objected to a rally at
Khatyn from the moment it was pro-
posed during the organizing phase of
the visit held in Sweden in May. It was
dropped from the itinerary for the
march, but when the visitors reached

Moscow several weeks ago, they were
told that the meeting would take place
after all.

Eventually, march leaders put the
matter to a vote, and the majority was
against going. Then Soviet officials
insisted that 50 Soviet representatives
who had been described as participants
by the host organization for the march
should have a say, too. When their votes
were counted, the balance shifted in
favor of attending the rally, 174 to 148,

New edition...
(Continued from page )
son, N.Y. 10533.) ”
Prof. Szporluk explained his goals in

‘writing a book on Ukraine as follows: “].

wanted to write a contemporary and
popular outline of Ukrainian history for
the American student, whether of
Ukrainian descent or not, in terms
which a young person can understand.
As a college teacher I know that what
for people of my generation is con-
temporary — oOr very recent, such ds
World War 1l — for persons born in
1960 or even in 1955 is ‘ancient history."
Secondly, I tried to present the real
intellectual problems involved in study-
ing Ukrainian history without sacrificing

seriousness for the sake of simplicity or
popularity. It is not for me to judge how
successful I have been, but I am pleased
to say that some of my academic
oollea_gues have commented favorably
on this aspect of my little book. Per-
sonally, I have found this task both
challenging and rewarding.”

_ The new expanded and revised edi-
tion of “Ukraine: A Brief History” costs
$5 per copy (86 in Canada) and is
available from The Ukrainian Festival
Committee in Detroit, 4437 McKinley,
Warren, Mich. 48091, Book dealers and
other persons ordering multiple copies
receive trade discount. College and
high-school teachers using it for their
courses are invited to ask for free desk-
copies by writing to the committee.
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JERSEY CITY, N.J. — Inaletter-
to-the-editor published recently in
two area newspapers and The Wall
Street Journal,” Thor Olshaniwsky,
the national coordinator of Ameri-
cans for Human Rights in Ukraine,
contrasted the disarmament move-
ment in the United States with its
Soviet counterpart, which has been
suppressed by authorities.

The letter was printed in full in
Newark's The Star-Ledger, while
excerpts appeared in Union County’s
The Daily Journal and the nation-
wide Journal.

“It requires no great heroism to
demonstrate against the use of nu-
clear arms in the United States where
rights are guaranteed, with no secret
police to follow you home to harass
you,” wrote Mr. Olshaniwsky. “In
contrast, people in the Soviet Union
are not allowed to voice their displea-
sure at official government policy.”

Mr. Olshaniwsky noted that 10 of

Community activist contrasts
U.S., Soviet peace movements

11 members of a fledgling nuclear
Soviet disarmament movement were
detained by the KGBshortly after the
group announced its formation. He
added that the government-spon-
sored Soviet Peace Committee, which
sent its support to the huge anti-
nuclear rally in Central Park last
month, was little more than a propa-
ganda vehicle.

“In their eagerness, organizers of
the U.S. demonstration disregarded
the propaganda issue handed over to

1the Soviet government,” wrote Mr.
Olshaniwsky. “This could have been
avoided if the demonstrators would
have combined the anti-nuclear
protest with a protest against human-
rights violations in the Soviet Union,
thus defusing the Soviet propaganda
and giving moral support to the
courageous Soviet citizens who share
our concerns about the dangers of
atomic build-up.”

Congressman...
(Continued from pege 1)

theater in Kiev, where both urged their

fellow Kicvans to speak out against the

secret arrests and closed trials of the so-

called “shestydesiatnyky.”

Soon after thisincident, Mr. Stus was
expelled from the literature institute
and had to seck employment elsewhere.

He sought jobs in construction pro-
jects, but was soon fired from them. He
was arrested in 1972 for anti-Soviet

agitation and propaganda and sentenced

to five yedrs of strict-regime camp'and

three years of internal exile. Aﬂa'his\

release in 1979 he joined the Ukrainian

Helsinki Group in Kiev.

. The same year he was branded a
fascist by the local Soviet press, and in
early May 1980 he was once again
imprisoned under Article 62, “anti-
Soviet agitation and propaganda.” -

In the last several months, appeals on
behalf of Mr. Stus have resumed. For
example, several congressmen have
adopted Ukrainian political prisoners.
Rep. Eugene Atkinson (D-Pa.) recently
adopted Mr. Stus during Human Rights
Awareness Week in Washingtof,

* Prof. Fizer has written to Sen. Bill

Bradley (D-N.J.) asking him to work on
behalf of Mr. Stus.

Q@ ~ TUNEINTO
' b L5  NATIVE MELODY
| E:{: w A UKRAINIAN RADIO PROGRAM
X ON WPOW — 1330 AM
l pmt ~ FROM NEW YORK —
l % EVERY SUNDAY AT 5:30 P.M.
i irgERRBE

STORE & SHOP

2022 Morris Avenue 8 Union, N.J. 07083 = (201) 686-1931 °
ll.-nl Mﬂdhnkyudcofuad 18 carat gold silver and enamel.

8 Jowelry crafted to

lumllhnh'ynh(m)llw‘lmwh and sizes.
® Watches, coral and amber

joweiry, brooches, earrings.
= Bulk orders accepted from shops a3 well as individuals.
® Gifts for all occasions: birthdays, graduations etc.

@ Gold jewelry and coins bought

rings, religious medals and crosses.

VERY IEIWII..E MDB @ FRIDAYS OPEM UNTIL 9 P.N.

SVOBODA PRINT SHOP

Professional typesetting and printing services.

We print:

BOOKS = BROCHURES ® LEAFLETS

For information and rates contact
SVOBODA

mery Street B Jersey City, N.J. 07302
434-0237 (201) 434-0807; N.Y. line: (212) 2274125

30-Montgo

Young UNA’ers

Mary Ann Waskul of Dearborn Helghts, Mich.,

Eleven-,
are the newest members of UNA Branch 292 in Detroit. Both enthusiasts of
Ukrainian dance, they are the children of UNA'ers Michael and Kathryn Waskul.

UKRAINE:
A CONCISE ENCYCLOPAEDIA

Volume I and I

The First Volume: General Information, Physical |

Geograplg and Natural History, Population, Ethno--

graphy, Ukrainian Language, History of Ukraine,
Ukrainian Culture, and Ukrainian Literature.

Price: $75.00
The Second Volume: Law, The Ukrainian Church,

‘ B Scholarship, Education and Schools, Libraries, Ar-

chives, and Museums, Book Printing, Publishing and
the Press, The Arts, Music anc Choreography,
Theater and Cinema, National :conomy, Health
and Medical Services and Physics : Culture, the Ar-
] med Forces, Ukrainians Abroad.

Price: $85.00

You can obtain bcth volumes
for only $ 40.00

[ Including P itage

Fill out the order blank below and mail it with
your check or money order.

USE THIS COUPON!

To: URRAINIAN NATIONAL ASSOCIATION,
30 Montgomery Street, Jersey City, N.J. 07302
I hereby order Ukralne: A Concise Encyclopaedia
O VolumeI — §75.00
O Volume I — $85.00
O Volumes I & Il — $140.00,

Enclosed is (a check, M. O.) for the amount §
Please send the book (8) to the following address:

\ l Telephone: (201)
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Prince William:
gncestor_ of
Kievan prince?

LONDON — ]t scems that the
future king of the British Common-
wealth, William Arthur Philip Louis,
son of Prince Charles and Princess
Diana of Wales, claims as one of his
ancestors * Volodymyr Monomakh,
great princt of Kievin the 12 century,
reported Time magazine recently.

The princeling's diverse lineage,
carefully chronicled by genealogists
reveals that he is 8 descendant of
William the Conqueror as well as
.| Harold II, the last Anglo-Saxon

king, who died fighting William at
the Battle of Hastings in 1066.

He is also descended from Lly-
welynap-Gruffydd, the last native
Prince of all Wales. (Young William
will be the 22nd English Prince of
Wales.)

Time also listed the infant heir’s
ancestors as: Count Dracula, King
Cole, St. Louis (king of France),
Genghis Khan, and on the Queen
Mother's side, a plumber's daughter
by the name of Mary Carpenter.

The pre-Norman Anglo Saxon

The Ukrainian Women's Association of Canada, | UNA, Svoboda and The Weekly offices by Anya Dydyk
Daughters of Ukraine, Montreal branch, visited the UNA | and afterwards treated to a repast. Pictured above are
building In late May. They were escorted around the | the women and their husbands In the area where The

Waeekly layout is done.

Designed especially for your children and teenagers

The Ukrainian National Association’s

YOUTH TERM POLICY

Featuring single-payment, automatic conversion to class P-65 and dividends.

Available for children age 0 to 15.

HOW DOES IT WORK?

With a single $75 payment, you can provide $1,000
of term life insurance unfil the child reaches age 23.
Then, the plan converts automatically to $5,000 of
permanent, cash-value life insurance, without

evidence of insurability. The dues for the permanent
plan, payable to age 65, are only $75 per year.

BUT, THAT'S ROT ALL..

The plan — it's called “single premium juvenile term
converfible to life paid-up ot age 45" — also offers
other important benefits including:

@ Guaranteed insurability optien. The insured
child is guaranteed the right to acquire additional life
insurance, not to exceed the face amount covered,
without evidence of insurability and regardless of
occupation at the following times:

1. The commdanmvonarym ages 25, 28, 31, 34,
37 and 40;

2. The insured’s marriage;

3. The birth of a child to the insured;

4. The legal adoption of a child by the insured.

(The total of all new insurance purchased under this
option is limited to five fimes the age 23 face amdunt.)

@ Cash and loan values. After the certificate has
converted to permanent life insurance (at age 23), it
begins accumulating liberal, guaranteed cash and
loan valves — funds for future emergencies or
opportunities.

@ Paid-up insurance and extended term values.
The converted permanent life insurance also builds
paid-up insurance and extended term values that can
prevent loss of coverage. ’

© Dividends. After convarsion to permanent life
insurance, regulardividendsfor life poid-up bt age 65
plans will be paid storting with the anniversary dosest
to the insured’s 25th birthday.

THE IDEAL GIFT...

ks there a better way, or a better time, to start a
young person on his or her own life-insurance
program? And, can you think of a better gift, a more
lasting expression of your love for the children in your
world than the security of life insurance? =

Ask your Ukrainian National Association representa-
five for details or write to the home office at: 30
Montgomery St. Jersey City, N.J. 07302.

Chronicle. maintains that he is a
descendant of the Germanic god,
Woden, from which we get the name*
Wednesday.

Studies have shown that he is a
relative of Shakespeare, (perhaps),
Melesende, Queen of Jerusalem, the
Danish Kings Sweyn Forkbeard and
Ulf Sprakalegg as well as American
presidents George Washington and
Jimmy Carter.

With all these ancestors; genealo-
gists are nevertheless proud to claim
that the royal prince, born June 21,
still is all of 58.8 percent British,
making him the most purely British
heir to the throne since James I

Grads get awards
from UAV post

PHILADELPHIA — Philadelphia‘s
Post No. 4 of the Ukrainian American
Veterans presented its fifth annual
citizenship awards to graduates of

. each of the four Ukrainiap parochial

schools in Phlladelphm

The award is given to the students
who exhibit outstanding service to their
respective school and the community.
The teachers and principals of the
schools select the recipients of the
awards.

This year’s winners are: John Shaw of
Immaculate Conception School, An-
drea Portyko of St. Basil’s School,
Mark Manko of St. Josaphat School,
and Gregory Simpson of St. Nicholas
School.

HELP WANTED

POSITION AVAILABLE
— IMMEDIATELY
DIRECTOR UKRAINIAN
HERITAGE STUDIES CENTER

Responsible for developing and im-
plnmmtint a lou range plan for growth
ing. folk arts

collection, lrcluvul

- Bilingual, (Ukrainian, English), Masters

and/or PhD preferred. Send Resume to:

Search Committee, President's Office
Manor Junior College

Fox Chase Road and Forrest Avenue

L Jenkintown, Pennsylvania 19046
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The mle uf communication with the young genera- .

_(Cn-—li_ page 3)
should be in the center of our artistic
concern. We must study and recognize
our ancient traditions. ™ Everybody will
agree that we should learn about our
past and be concerned with our present,
but some of us might not consider this
to be the focus of our artistic concerns.

Our priority should be creative, -

honest expression. If some artists do not
feel the need to incorporate ethnic
clements in their art, they should not
feel obliged to do this. (I know one
young man whose art suffers consider-
ably every time he listens to his mother's
advice and paints in a “Ukrainian
style™). .

The editor of Artscanada, Anne
Trueblood Brodsky, quotes Andrew
Forge from Yale University: “Of course
art has roots. Of course art leaps over
frontiers.™

‘You see the paradox — we must have
roots but in order to go beyond our
community, our art must be understood
and appreciated by the outside world as
well. We must have contact with other
cultures and enrich our aesthetic voca-
bulary.

Ukrainian-Canadian critic Maryna
Antonowych-Rudnycka during the
above-mentioned debate on art in New
York warned: “As long as we-only
repeat, copy, or imitaté stereotypes of
our past, we will not advance. One
should know the tradition of our cul-
tural heritage and on its basis create new
artistic values. The contemporary crea-
tive output of Ukrainian artists should
reflect the contemporary, very complex
demands of life."™

Art must reflect our many-faceted
culture, but our cultural process must
not remain isolated from the rest of
Canada and the world. It should depict
the dynamism of change, the dynamism
of the present generation, as well as
changes and turmoils of Ukrainian-
Canadian society. '

This should apply not only to paint-

ing and sculpture, but also to graphic .

and applied art, and the contemporary
crafts, such as pottery and weaving.

I would like to mention here another |
aspect of our art scene, the lack of

competent criticism. We have exhibits,
some types of our art sell very well, so
we are content, We even tend to judge
an artist by his or her popularity alone.
The average consumer tends to be
afraid of anything innovative, original,
experimental: he distrusts what he does
not understand. ‘As far as I can see,
Ukrainian-Canadian socicty has made
few attempts to educate the public
about our art. We have dozens of books
with ‘color reproductions on different
aspects of folklore, but not a single
anthology of Ukrainian artists in Ca-
nada. As a result we are losing many
talented young artists who are afraid of
our “ghettoes™ and who age looking for
appreciation elsewhere. i

We would also benefit from a gallery

that would exhibit only contemporary
works of a high caliber, similar to the

Ukrainian Institute of Modern Art in &

Chicago. (It was this gallery that exhi-

bited five abstract Canadian artists in ‘

1974).

There are grants available from the
Secretary of State Department of
Multiculturalism. ’

In the past they supported only
community efforts in the performing
and visual arts, but this has changed.
Now individual artists, as well as small
groups, can apply for grants. I once
heard the former minister in charge of
multiculturalism say: “All you Ukrai-
nians ever ask for is grants for dancing
boots.” This is sad. Why don't we try to
get money for art education, for

tion interested in art? Why don't we
organize a good travelling exhibit
screened by professional jury? Why
don't we try to get a grant to publish a
book of good contemporary Ukrainian-
Canadian art?

A lot can be done to help Ukrainian-
Canadian artists — both those that use
ethnic symbols and those who don't.

5. Quoted by Lubow Drazhewska in
Svoboda, February 15, 1977.

6. “To the dox.” Artscana-

da, December 1978/ January 1979, pg. 11.
7. Quoted by Lubow Drazhewska in

v!ﬂ Montgomery Street

Svoboda, February 15, 1977.

ASSOCIATION OF UKRAINIAN SPORTS CL/

HNIZDQVSKY
WOODCUTS, 1944 - 1975

A Catalogue Raisonne by ABE M. TAHIR, Jr. with a foreword by PETER A WICK
and an autobiographical essay by JACQUES HNIZDOVSKY
Price: $25.00 hard bound, Postage and handling one dollar

New Jersey residents add 5% sales tax

SVOBODA BOOKSTORE
Jersey City. N.J. 07303

THE CARPATHIAN SKI CLUB OF NEW YORK

under the auspices of the

UBS IN NORTH AMERICA AND CANADA (USCAK) §
will hold )

THE ANNUAL

TENNIS AND SWIMMING COMPETITION
at SOYUZIVKA
IN OBSERVANCE OF THE 40th ANNIVERSARY OF THE UKRAINIAN INSURGENT ARMY

September 3, 4, 5 and 6, 1982 (Labor Day Weekend)

TENNIS TOURNAMENT
for individual CHAMPIONSHIPS of USCAK

and trophies of the
UKRAINIAN NATIONAI ASSOCIATION, SOYUZIVKA,

SINCLUDING THE B. RAK MEMORIAL TROPHY)
SVOBODA, THE UKRAINIAN WEEKLY, and the
sportsmanship Trophy of Mrs. MARY DUSHNYCK

Qualifications: This competition is open to any player
whose club is 8 member of USCAK. — Singles matches are
scheduled in the folloving division: Men, Women, Women (35
and over), Junior Vets (35-44), Senior Men (45- and 55), Junior
(Boys and Girls).

Juniors are persons aged 18 and under, while seniors are
those over 45 years of age.

gistration for tennis h g
divisions and the fee of $10.00 should be send to:

UKRAINIAN NATIONAL ASSOCIATION
c/o Miss Anya Dydyk
30 Montgomery St.,
Jersey City, N. J. 07302
Registrations should be received no later than August 25,
1982. No additional applications will be accepted before the
petitions, since the schedule or hes will be worked out
ahead of time.

SCHEDULE OF MATCHES:

FRIDAY, September 3, — Soyuzivka, 1:00 p.m. Men's pre-
liminary round. Players who must compete in this
round will be notified by the tournament committee
by Wednesday, August 25,

- SATURDAY, Scptember 4, — Soyuzivka, 8:30 a.m. — First
round junior girls (all age grou):s).junjor vets, senior men,
women and women 35 and over, New Paltz, 8:30 a.m.
Men's first round. Soyuzivka, 10:30 a.m. Juniors (all age
groups). Npav Paltz, 10:30 a.m. Men's consolation round.
Soyuzivka, 3:30 p.m. Senior men 55 and over. Time and
place of subsequent hes will be desi
tournament director R. Rakotchyj, Sr.
Players in men's division, scheduled to compete Friday but

unable to arrive on this day, as well as losers in the prelimenary
round, can compete in the consolation round.

Because of limited time and the large number of entries,
players can compete in one group only they must indicate their
choice on the registration blank.

Players who fail to report for a scheduled match on time
will be defaulted.

PRy

name, age,

d by

THE INTERNATIONAL
SWIMMING COMPETITION

SATURDAY, SEPTEMBER 4, 1982 at 11 a.m.

for INDIVIDUAL and TEAM CHAMPIONSHIPS, :

UNA TROPHIES and RIBBONS
in the folloving events for boys and girls:

8-10 and 11-12 age groups
25 m. — freestyle
50 m. — freestyle
25 m. — breaststroke
25 m. — backstroke
25 m. — butterfly
4 x 25 m. — freestyle relay

13-14 age group
50 m. — freestyle
100 m. — freestyle
50 m. — breaststroke
50 m. — backstroke
50 m. — butterfly”
100 m. — individual medley
4 x 50 m. — freestyle relay
15 and over age group
50 m. — freestyle
100 m. — freestyle
50 m. — breaststroke
50 m. — backstroke
50 m. — butterfly
100 m. — individual medley
4 x 50 m. — medley relay
Swimmers can compete in 3 individual events and one
relay. .
Registration will be held at the poolside on Saturday, Sep-
tember 4, starting at 9:30 a. m. Registration fee is $2.00 per|
person.

Swim meet Committee: R. SLYSH, O. NAPORA, G,
HRAB, J. RUBEL, C. KUSHNIR, L. SLYSH.

Swimmers should be members of sport and youth orga- B

nizations which belong to the Ukrainain Sports Association
[(USCAK).

Reservations should be made individually by the competitors by writing to:
Soyuzivka, Ukrainian National Ass'n Estate, Kerhonkson, N. Y. 12446; (914) 626-5641

REGISTRATION FORM — TENNIS ONLY
Please cut out and send in with reg. fee of $10.00.

. Event — age group: .........ocveunnennn

. Sports club membership: ................
Check payable to: KLK American Ukrainian Sports Club.
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Ukrainian Music...
(Continued trom pags 8
through movement, i.c. pantomime.
This idea is very popular and so each
year we share this fun experience with
ther children and with adults.

Up to now Pre-School Music has
presented a total of eight pantomimes.
They are: “How Panas Grazed the
Goat™ (1973), “The Turnip” (1974), “A
Woodland Scene” (1975), “A New
Doll™ (1976, 1979), “The Most Beautiful
Place in the World™ (1977, 1978), “The
Frog™ (1980), “Squirrel Has Company™
(1981) and “Circus™ (1982). As is
evident from above dates, some tales
were repeated, but with a different cast.

Some of the pantomimes were adap-
tations from tales by Iryna Narizhna,
Iwanna Sawycky and Roman Zava-
dovych; the rest are original inventions

August 8-14

PRESENTATION:

Lav

EACH MONDAY, WEDNESDAY & FRIDAY —
DANCE to the tunes of Soyuzivka Orchestra
Vocalist — Halya Lewun
Emcees — Anya Dydyk & Halya Lewun

Ukrainian American and Canadian Artists Exhibit

Sunday, August 8, 2:30 p.m.
EXHIBIT OPENING — Featuring: Anna Paszczok-
Denysyk, Yarema Harabatch, Bohdan Holowacki,
George Lencyk, Paul Lopata,
Voka Pereyma, Oksana Lukasewycz-Polon, Lavro
Polon, Roman Rakowsky

Sunday, August 8, 7:30 p.m.

“The Renaissance of Ukrainian
Theater; readings from the works of P. Kulish” —
actress Laryssa Lauret, director Walter Lysniak

Monday, August 9; 4:00 p.m.

SLIDE PRESENTATION AND LECTURE:
Rite and Traditions of the Ukrainian People” —
Orysia Tracz, Winnipeg, Manitoba

Tuesday, August 10, 7:30 p.m.
SLIDE PRESENTATION AND LECTURE — “The Origin
and Symbolism of Ukrainian Folk Art” — Orysia Tracz
Wednesday, August 11, 8:30 p.m.
CONCERT: Vocalist and musician Oles Kuzyszyn
Pianists Ulana Pinkawsky, Maria Dolnycdky
Friday, August 13, 7:00 p.m. .
SLIDE PRESENTATION AND LECTURE “The Stylistic
Development of Ukrainian Church Architecture” —
Radoslav Zuk (to take place in the library)
CONCERT, 8:30 p.m.
Soprano Elena Heimur, Pianist Irena Pelech
Dancers of the Verkhovyna Dance Worshop, under
the direction of Roma Pryma Bohachevsky
Saturday, August 14, 2:00 p.m.
SLUIDE PRESENTATION AND LECTURE — “Batik, on
Anciunt and Contemporary Artform” — Oksana and

THE UKRAINIAN WEEKLY

by Ms. Sawycky who accompanies the
fairly tales with piano selections of her
own arrangement.

Pre-School Music has presented its
pantomimes twice at the annual Ukrai-
nian Festival at the Garden State Arts
Center, and also in New York during
the Year of the Child.

Anniversary celebrated

On Sunday, June 20, in the Gym-
nastics Hall of St. John the Baptist
Ukrainian Catholic Church in Newark,
N.J., Pre-School Music celebrated its
10th anniversary by mging the panto-
mine “Circus.” Appearing in the story

were 29 children transformgd into
clephants, horses, dogs, tigers and a
bear. Enchpnapof:mm:lulwhndn
scparate trainer. Appearing toward the
finale was also an acrobat on a tight-

National
Association E
RESORT E
in the Catskill Mountains,
near Karhonkson N V

Larysa Martyniuk,

“Customs,

rope.

The main attraction in the “Circus™
was a clown with a sad predicament;
somewhere he has lost his smile, And
what is a clown without a smile! Happily
enough at the end of the story this
regrettable situation is well resolved for
all concerned.

The children’s costumes were by
Lydia Marr; leaflets and posters were
prepared by Diana Holubec; Maria.
Kotsylowsky drafted special diplomas
which were awarded to graduates of
Pre-School” Music who finished the
program during the last decade.

Support received

During this anniversary year Pre-
School -Music received financial aid
from a number of sponsors which
enabled the hall to be decorated with no
less than a 1,000 helium balloons. These
were distributed to the children at the
end of the day.

Ms. Sawycky also thanked the
mothers of her school for their support
of the program in general and their aid
in staging the annual tales in particular,
They were to be highly praised, she said,
for helping with the decorations and for
setting up refreshments, which was
directed by Oksana Trytiak.

Best wishes

At the conclusion of the “Circus,”
Nadia Svitlychna (one of the mothers
whose children attend Pre-School
Music) took the microphone and ex-
pressed her sincere appreciation to Ms.
Sawycky on the occasion of her school's
anniversary and best wishes for its
future.

Subsequently the graduates pre-
sented their teacher with roses. This was
done ingeniously in the following
manner: from each year of the last
decade one graduate was chosen to
represent the graduating class and this
child presented Mrs. Sawycky, smiling
in wonder, with a single rose.

The net income of the day in the sum
of $250 was sent as a contribution to the
Ukrainian orphanage in Parana, Brasil.

One June 16, “Circus” was also
presented in English for senior citizens
at Redeemer Lutheran Church on
Prospect Avenue in Irvington.

The competition

The largest music organization in our
state, Music Educators Association of
New Jersey (MEA), had included in its
program, starting in 1970, an annual
piano competition. The competition is
for the best-performed work of music
and includes students from beginners to
young artists.

In 1970 the campeuuon was com-
posed of the works of Beethoven (in the
200th anniversary of his birth), in 1971
it was the works of Schumann, later the
creations of Bartok, Kabelevsky, Baro-
que music, the romantics, American
composers and othcrs

Every year a specially chosen com-
mittee selects a distinct theme and the
musical works for the annual competi-
tion,

The committee is traditionally made-
up of six teachers, and this yearfor one of
its members there was chosen Prof.
Taissa Bohdanska, noted pianist and
teacher, who until 1981 was for several

years di of the Uk Music
lnmluteofAmna
Uhnlnhnworhhﬁewupoﬂﬂou

The planned 13th annual Piano
Competition (1983) of the Music Edu-
cators Association of New Jersey is
being held under the theme “Grace and
Fire from the 19th and 20th Centuries.™
At the competition committee meetings
which took place monthly during the
1981/82 school year, Prof. Bohdanska
proposed several Ukrainian piano
works, which she considered suitable
for the competition.

The competition committee selected
some of them and so, in Category |
(children up to age 7) we find “The Old
Hen and Her Chicks” by thor Sonevyt-
sky; in Category 2 (ages 8 and 9) thereis
Viktor Kosenko’s piece “After the
Butterfly™; Category 3 (ages 10 and 11)
features the “Theme and Variations”
(song “Yikhav Kozak za Dunai”) by
Roman Sawycky. In Category 5 (ages
14 and 15) the competition included the
“Toccatina” again by Kosenko, and in
Category 6 (ages 16 and 17) featured
in the competition will be the “Hut-
sulian Toccata” by A. Kos-Anatolsky.

Unfortunately only Sonevytsky's and
Sawycky's works were printed in Ame-
rica. The remaining works will have to
be circulated to teachers and their
students in the form of xerox copies. As
far as the MEA competitions go, this is
a highly irregular procedure, but the
beauty and value of the Ukrainian
works won everyone over and the
committee selected them for the compe-
titions in 1983 anyway.

Many students expected

The number of participants expected
for the 1983 eompeution is between 400
and 500 students. (One of Prof. Boh-
danska's concerns is how to provide
copies of the Ukrainian works in ques-
tion for such a mass of participants.)
The competitors who will win first
places in their respective categories will
take part in a special recital of winners
and will receive awards of distinction.

Before the competitions, all the
works will be performed by chosen
teachers at the monthly meeting of the
MEA in September of 1982.

Prof. Bohdanska is to be heartily
congratulated for her momentous and
possibly unprecedented achievement.
At the same time this is a landmark for
Ukrainian piano art which, it seems, has
arrived in New Jersey.

In conclusion, it can be said that
Ukrainian music and, by the same
mken its institute ma.rch molumly on.
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IN THE FOOTSTEPS

+ Polon (to take place in the library)

PRI ;ENTATION — "“The Development of Ukrainian
Or. estras in North America 1950-1982" — Oles
Kuz zyn (to take place in the Veselka Rec. Hall)

CON ERT — Modern Dancers Nusha Mdrtynuk,
Carti  McAdams. Pianist Vera Pawlak, Accordionist
Alic C. udolij, Yocalist Oksana Tromsa
DANCE — Rosa Orchestra, New York City

|
The large air conditioned Dance Hall "Veselka"

Soyuzivka: (914) 626-5641

" - “In the Footsteps of the Pioneers” is now available at the Svoboda Bookstore. Please send ¥

OF THE PIONEERS

A SAGA OF UKRAINIAN AMERICA
By Ulas Samchuk

A 268-page hardcover novel about the Ukrainian settliement in the United States, spanning some
100 years of history. Cover design by BOHDAN TYTLA.

Price: $15.00 (including postage and handling)

a check or cash for each ordgr (New Jersey residents add 5% tax}

SYOBODA BOOKSTORE

30 Montgomery Street Jersey City, N.J. 07302
4
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Jewish-Ukrainian relations..
(Continued from page 7)
by the Ukrainians in the early part of the
20th century is that the Jews, as a
people, are involved in the struggle for
emancipation and liberation. In in-
tellectual circles, among Ukrainians,
there was a sympathetic perception of
the Bund and the rise of Zionism. It is
historically significant that the Ukrai-
nian Central Rada in 1917 accorded the
Jews a significant degree of national
autonomy. Examples of the extent to
which there was a deep sympathy by the
Rada for the aspirations of Jewish
national autonomy are found, first, in
the fact that a Jewish Ministry of
Government was created; second, that
full representation for the Jews was
ensured in the Rada; third, that Yiddish
was recognized as an official language
and that all proclamations of govern-
ment were published also in Yiddish;
fourth, that Ukrainian currency even
had Yiddish inscribed.s

While there was a continuing sym-
pathetic perception of the Jews' aspira-
tions towards national emancipation
there was as well the persistent recogni-
tion of the Jew as “losers.” An impor-
tant statement of this perception is
found in the Resolutions of the Third
Extraordinary Grand Assembly of the
OUN of August 1943, where it states:
“that Ukrainians will not allow them-
selves to be led to a slaughter in the
manner of Jews.™

There is a “package™ of perceptions
by Ukrainians of the Jew which are
most relevant in the recent and con-
temporary periods which are worth
exploring. This package one might label
as the Jew as exemplary. Let us explore
this in more detail.

The coming into existence of the state
of Israel and the struggle to achieve a
Jewish homeland has had a significant
impact on the way in which Ukrainians
perceive Jews. Among modern states
the creation of the state of Israel is
unique.

The creation of the state of Israel has
a number of exemplary features for the
Ukrainians. The creation of the state
was the culmination of a long struggle
both among the Jews and within the
international arena.

The Ukrainians views with fascina-
tion the ability of a people to keep the
idea of a return to their homeland alive
for over 2,000 . This commitment
to the ideal of a “Promised Land™ has
had a profound impact on the Ukrai-
nians. Moreover, they have witnessed
the Jewish ability to conceive of a
condition of “diaspora™ as a temporary
— even though extended — condition.

Second, Ukrainians watch with con-
siderable interest the way in which
Zionism in the late 19th and 20th
centuries was able to create a mass
movement devoted to the achievement
of a political end, namely, the achieve-
ment of statehood. Involved in thisis a
concern and recognition of the impor-
tance of organization, commitment,
perseverance and sacrifice in order to
achieve the ideal.

Third, Ukrainians recognized in
Zionism that it is possible to overcome

-divisions and discord among groups
within a people and to achieve solidarity
through the commitment to a political
objective — statehood.

Fourth, Ukrainians observed the way
in which Zionism, as a political move-
ment, was able to operate and to achieve
legitimacy within the international
arena. There is a recognition that the
struggle for statechood must take place
indigenously within a people and exter-
nally be enlisting support, exerting
pressure and making representations
internationally.

Perhaps the most profound impact

that Zionism and the creation of the
state of Israel has had on Ukrainian
perception of the Jews involves the
notion of struggle as a necessary pre-
lude to success. Any achievement of
national liberation and statehood can
only come about after a prolonged
period of suffering, organized struggle
and even the necessity of armed struggle.

To the Ukrainian mind there are

many intriguing similarities between the

history of Zionism in the 19th and 20th
centuries and the Ukrainian struggle for
national independence. The parallels
are fascinating.

First there was the creation of the
political movement in the 19th century
dedicated to the achievement of inde-
pendence. Then there was the attempt at
statehood during 1917-20 which ended
disastrously. This resulted in the esta-
blishment of a more militant organiza-
tion which led to an armed struggle
during World War II. This again ended
in failure and the imposition of foreign
domination over Ukraine. The “idea” of
statehood is sustained most militantly
among Ukrainians in the diaspora.
Among the diaspora Ukrainians, efforts
such as the World Congress of Free
Ukrainians and other organizations
sustain the ideal of statchood. As well,
these organizations attempt to use the
international arena as a platform to
achieve their political objectives.

While the struggle occurs within the
Ukrainian diaspora, a different struggle
takes place within Ukraine. Under
conditions of foreign domination the
struggle focuses on issues such as
individual rights, human rights, national
rights, free cultural expressions, resis-
tance to Russification. In effect the
visible expression of the struggle from
the outside is the character and quality
of dissent within the USSR.

This condition has led to the creation
of a de facto common front among Jews
and Ukrainians within the USSR. We
have ample evidence of the ongoing
collaboration and solidarity between
Jews and Ukrainians in their struggle
for individual and cultural rights over
the past 20 years. We have the personal
testimony of Moroz, Suslensky, Kara-
vansky and other former Ukrainians
and Jewish prisoners. A crucial docu-
ment which attests to this collaboration
is Dzyuba’s speech at Babyn Yar.5

It is worth noting that the Soviets
have recognized the development of this
common front between Jews and Ukrai-
nians within Ukraine. They have reacted
by publishing provocative material
which portrays the Jews and Ukrainian
nationalists as Nazis and they have
condemned Zionists as Nazi collabora-
tors. %

The Ukrainian community in their
diaspora has tried to develop a parallel
common front between themselves and
Jews in their diaspora. Indeed, the
efforts at developing a Jewish-Ukrai-

QUICKLY" improve your spoken English.
Approved Bedell method taught at univer-
sities now available on 6 Cassette tapes.
Includes 42 lessons cards, key sentences,
etc. Professional course, $65.00 postpaid.
Full refund if not satisfied. Order from:

Bedell Speech Training intemational
— Dept. KR, 15213 72nd Avenue N.E.
Bothell, Washington 98011 U.S.A. J

\ Via, MastoiCard scospted

nian dialogue have come predominant-
ly from the Ukrainian community. They
are attempting to create a condition of
mutual understanding between Jews
and Ukrainians and they are trying to
use the example of Jewish-Ukraini

See also “Interview with Heifetz: A View
from the Inside,” The Ukrainian Weekly,
February 1, 1981, pp. 7, 10. A rather
interesting statement can be found in “Aid to
Ukrainian Jewry™ in “The Frontiers of
Culture,” published in English translation in

collaboration within Ukraine asa viable
and significant example.

" 56. Solomon 1. Goldelman, op. cit.

57. “Postanovy Ill-ho...," op. cit., pp. 90-
103.

58. Ivan Dzyuba, “Vystup u Babynomy
Iaru” (September 29, 1966) in V. Chornovil,
“Lykho z Rozumu,” Paris, 1967, pp. 303-8.

ABN Correspond Vol. 33, No. 1, 1982,
pp. 24-6.

59. See for example Kichko's, “Iudaizm
bez prykras,” Kiev, 1963, or V. Iu. fevdoky-
11119esnlko and V. O. Ihnatov, op. cit., Kiev,

60. Moses A. Shulvass, “Jewish Culture in
Eastern Europe: The Classical Period,” New
York, KTAV Publishing, 1975.

61, Ibid., pp. 1-2.

Petition seeks...
(Continued from page 2)

nowned Russian cellist, now musical

director of the National Symphony, and

Liza Alexeyeva, Dr. Andrei Sakharov's

daughter-in-law, are also among the

signatories.

The petitions state that “the spiritand
goals of Solidarity express the legiti-
mate sentiments of all who desire
freedom,” and express the hope that
“the significant movement toward
democratic change attained in your
country over 18 months beginning in
1980...be revived.”

The petition drive was initiated in
May, in conjunction with the Freedom

House dedication of American artist
Greg Wyatt's series of sculptures to
Solidarity. The petitions were circu-
lated by Freedom House, the Commit-
tee in Support of Solidarity, the Poland
Watch Center, the North American
Study Center for Polish Affairs, and
Pomost, an American-Polish organiza-
tion supporting democratic reforms in
Poland.

The petitions were handed to the
United Nations representative on July
27,

Freedom House, in its 41st year,
monitors political rights and civil
liberties around the world. This project
was under the direction of its Center of
Appeals for Freedom.

UIMA...

(Continued from page 9)
this role, it allows for the Ukrainian
artist to make a friutful and vital
contribution to the extremely varied
and multi-faceted matrix of American
culture.

Indeed, in this anniversary year of the
Ukrainian Institute of Modern Art, the
continuing efforts of a small group of
individuals who, from the start, have set
their goals high, are deserving of great

commendation. In retrospect, more
than just the groundwork for the growth
of the institution has been put forth and
the labors of only a few will have far-
reaching consequences.

There is cause for jubilation as the
Ukrainian Institute of Modern Art
begins its next decade of work. As the
UIMA records our epoch through art, it
is also marking the permanence of
modern, contemporary art created by
Ukrainian artists for generations to
come.
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Monday, August 9

SOYUZIVKA: A slide presentdtion
and lecture on customs, rite and
tradition of the Ukrainian people will
be held this gfternoon at the Veselka
auditorium. It will ‘be delivered by
Oryua Tracz from Wmmpeg. at 4
p.m.

Taudly, August 10

SOYUZIVKA: Orysia Tracz of
Winnipeg will speak on the origin
and symbolism of Ukrainian folk art,
tonight at 7:30 in the Veselka audito-
rium. All are welcome.

Wednesday, August 11

SOYUZIVEKA: A concert featuring
Oles Kuzyszyn of the Iskra band and
Maria Dolnycky, pianist from Mon-
treal, will be held at 8:30 p.m.

Friday, August 13

SOYUZIVKA: Radoslav Zuk will
speak on the stylistic development of
Ukrainian church architecture at 7
p.m. in the library with the visual
help of a slide presentation.

A1 8:30 p.m. there will be a concert
in the Veselka auditorium, featuring
soprano Elena Heimur and pianist
Irena Pelech. The dancers of the
Verkhovyna Dance Workshop,
under the direction of Roma Pryma
Bohachevsky, will also perform.

Saturday, August 14

SOYUZIVKA: Oksana and Lavro
Polon will present a slide show and
lecture on the ancient and contempo-
rary art form of batik,at 2 p.m. inthe
library. Oles Kuzyszyn will speak on
the development of Ukrainian or-
chestras in North America 1950-82,
in the Veselka recreation hall. In the
evening there will be a concert with
featured performers Nusha Martynuk
and Carter McAdams, pianist Vera
Pawlak, accordionist Alex Chudolij
and vocalist Oksana Tromsa.

After the concert there will be a
dance to the sounds of Rosa orches-
tra from New York City. All of the
above-mentioned programs, are a
part of the two-week Celebration of
Youth, which ends this evening.

SLOATSBURG, N.Y.: The Sisters
Servants of Mary Immaculate will
once again host the annual Assump-
tion Pilgrimage here, on August 14
and 15. The pilgrimage begins on
Saturday evening with a candle-light
procession and prayer service to the
Mather of God at 8 p.m. On Sun-
i dav. divine liturgies will be celebrated
every hour on the hour, beginning at
6 a.m. Bishop Basil H. Losten of
Stamford is scheduled to celebrate a
pontifical divine liturgy at 11 a.m.
The solemn blessing of water and
flowers will follow the liturgy. A
prayer service will be held at 3 p.m.,
and the blessing of the sick and
elderly from 2to 4 p.m. will conclude
the schedule of services. Food and
refreshments will be available and
confessions will be heard all day.

ADVANCE NOTICE

PHILADELPHIA: The Ukrainian
community of Philadelphia will
observe the tricentennial of the city

PREVIEW OF EVENTS

,with a Ukrainian Festival of music,
song and dance on Friday, August
20, at the Robin Hood Dell East
amphitheatre at 8 p.m. (Rain date is
Saturday, August 21).

The program is also dedicated to
Patriarch Josyf Slipyj of the Ukrai-
nian Catholic Church and Metropo-
litan Mstyslav, primate of the Ukrai-
nian Orthodox Church of the U.S.A.

The program will include
the Prometheus Ukrainian
Male Chorus under the direction of
Michael Diaboha with piano accom-
panist Irene Pelech. The Voloshky
Ukrainian Dance Ensemble of Phila-
delphia, choreographed by Alexander
Hraur and Sophia Janusz, will per-
form folk dances from various
of Ukraine. The Ukrainian classical
compositions will be performed by
Renata Babak, mezzo-soprano, ac-
companied by Frank Conlon of
Washington, and Mykola Fabryka,
baritone, accompanied by his wife,
Iryna Fabryka. Contemporary music
will be performed by Evelina Beluc,
with Leonid Verbytsky at the piano.

The Testival committee headed by
Dr. Peter Stercho, expects thousands
“of people to visit the city govern-
ment-subsidized Ukrainian Festival,
among them high city officials.

EAST CHATHAM, N.Y.: The Plast
unit Pershi Stezhi will hold its 34th
annual conference on Saturday and
Sunday, August 21 and 22, during
the International Plast Jamboree at
Vovcha Tropa. The program will
include a 10 a.m. Saturday meeting
of the senior members and a § p.m.,
meeting of both seniors and starshi
plastunky. On Sunday, the confe-
rence continues with the participa-
tion of both branches.

YONKERS, N.Y.: The Slavic Heri-
tage Celebration will take place on
Sunday, August 22, from 1 p.m.to 7
p-m. at Tibbetts Brook Park. Ad-
mission is free; there is a $1 parking
‘charge before 5 p.m. The festival
which is sponsored by the West-
chester County Department of Parks,
Recreation and Conservation and
the Umted Slavonian Amencan

the St. Casimir’s Polish Youth
Dancers, Troika Balalaika, Limbora
Slovak Dancers, Pilsner Brsss Band,
cultural exhibits and Slavic foods. In
case of rain, the celebration will be
held at Lemko Hall, 556 Yonkers
Ave., Yonkers.

ONGOING

WINNIPEG: The Ukrainian Cul-
tural and Educational Centre, 184
Alexander Ave. E., is exhibiting the
paintings and sculptures of Ukrai-
nian artists throughout the summer
months in Gallery 1. Gallery II is
exhibiting the works of Dmytro
Stryak, from its collection.
The hall has an exhibit of
Jacques Hnizdovsky's works, also
from the gallery’s collection.

The museum at the center is
currently displaying traditional folk
art of the Hutsul region, and py-
sanky and kylyms from various
regions in Ukraine. Center hours are:
Tuesday through Saturday, 10 a.m.
to 4 p.m. and Sunday 2to 5 p.m. For
more information please call (204)
942-0218.

Celebration of Youth
begins second week

KERHONKSON, N.Y. — Soyu-
zivka's Celebration of Youth finally got
off the ground last weekend despite a
twister which left many homes and
resorts in upstate New York, including
Soyuzivka, without electricity.

As the Children's Week art exhibits

- and concerts came to a close this week, a

new tour of artists and performers
gathered at this UNA resort to take part
in the second week of the Celebration of

cordionist Alex Chudolij and vocalist
Oksana Tromsa. Rosa Orchestra of
New York City will entertain the even-
ing's guests at & dance following the
concert. Concert programs will be
emceed by Anya Dydyk and Halya
Lewun,

Throughout the week visitors are
invited to take part in a variety of
lcuvmu. including film and slide
P and Iecuuu about con-

Youth, which features the accomplish-
ments of young Ukrainian artists and
musicians.

An opening of the young Ukrainian
American and Ukrainian Canadian
artists exhibit will take place on August
8 at Soyuzivka in the Veselka audito-
rium. On display will be sculpture,
graphic arts, photography, oil paint-
ings, batik and textile art. Participating
in this exhibit will be: Anna (Nusia)
Paszczak Denysyk, George Lencyk,
Yarema Harabatch, Bohdan Holowa-
cki, Paul Lopata, Larysa Martyniuk,
Vaka Pereyma, Oksana Lukasewycz
Polon, Lavro Polon and Roman Ra-
kowsky.

Highlights of the week include a
Wednesday, August 11 concert featur-
ing vocalist and musician Oles Kuzy-
szyn of the New York City Iskra band
and pianist Maria Dolnycky from
Montreal. Performing at the Friday
evening, August 13 concert will be
soprano Elena Heimur, pianist Irena
Pelech and dancers from the Verk-
hovyna Dance workshop under the
direction of Romia Pryma Bohachev-
sky.

Culminating the two-week extra-
vaganza will be a performance on
Saturday evening, August 14 by modemn
dancers Nusha Martynuk and Carter

‘McAdams, pianist Vera Pawlak, ac-

® “The Renaissance of Ukrainian
Theater; Readings of the works of
Kulish,” by actress Laryssa Lauret and
director Walter Lysniak, Sunday, Au-
gust 8, 7:30 p.m.

@ “The Customs, Rite and Traditions
of the Ukrainian People,” Monday,
August 9, 4 p.m. and “The Origin and
Symbolism of Ukrainian Folk Art” on
Tuesday, August 10, at 7:30 p.m. both
presented by Orysia Tracz, executive
director of the Ukrainian Cultural and

*Educational Centre, Winnipeg.

e “The Stylistic Development of
Ukrainian Church Architecture and
Art,” by architect Radoslav Zuk, on
Friday. August 13, at 7 p.m.

© “Batik, an ancient and contempo-
rary art form™on Saturday, August 14,
at 2 p.m. by artists Oksana and Lavro
Polon.

® And, at the same time, Oles
Kuzyszyn, member of the popular Iskra
Band, will speak about “The Develop-
ment of Ukrainian Orchestras in North

-America, 1950-82."

Participants of the Celebration of
Youth will be honored at a dinner on
Saturday August 14, which will follow a
group discussion and pnnel prelenlx~
tions ab their work. -




