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Senators mark Ukrainian independence

WASHINGTON - Nine U.S. sena-
tors joined their colleagues in the House
in commemorating the 63rd anniver-
sary of Ukrainian independence. In
statements from the floor or submitted
to the Congressional Record, the sena-
tors uniformly acknowledged the Uk-
rainian freedom movement, Soviet
repression and Ukrainian contributions
to American culture.

Moreover, in addition to the 23
congressmen listed last week (The
Ukrainian Weekly, March 1), 11 other
congressmen also formally addressed
the issue of Ukrainian independence.

In a statement on the Senate floor, on
January 22, Sen. Carl DeConsini (D-
Ariz.) compared the Soviet Union's
suppression of Ukrainian independence
to the invasion of Afghanistan, but
added that “despite the ruthless Soviet
cultural and political restrictions,
inhumane treatment and Russification,
the Ukrainian quest for liberty is

Ethnic studies council
plans March meeting

WASHINGTON — The next meet-
ing of the National Advisory Council on
Ethnic Heritage Studies is scheduled to
begin at 9 a.m. on March 25 and end no
later than 1 p.m. on March 27,

The meeting will take place in the
small conference room; room 3000,
FOB-6; 400 Maryland Ave., S.W.,
Washington. The agenda for the meet-
ing includes a review of the legislation
for ethnic heritage studies in prepara-
tion for reauthorization, a workshop on
evaluation of individual projects, and
planning for the annual report.

Persons interested in attending the
meeting should confirm the time and
location the week before, by calling the
Ethnic Studies Office at its new number:
(202) 245-3471. The office’s new address
is 1128 Donohue Building, U.S. De-
partment of Education, 400 Maryland
Ave.. S.W., Washington, D.C. 20202.

unabated.”

Sen. Carl Levin (D-Mich.) informed
his colleagues that he had “written a
letter to Jerome Shestack, U.S. repre-
sentative to the U.N. Human-Rights
Commission, urging that body to in-
vestigate the policy of Russification in
Ukraine.

The letter said, in part, that Ameri-
cans “cannot abstain from our moral
duties by ignoring the potential cultural
genocide which is being sponsored by
the Soviet government.”

Detailing Soviet repression of poli-
tical and human-rights activists in
Ukraine, Sen. John Heinz (R-Pa.)
referred to the cases of Yosyl Terelia
and murdered Ukrainian musician’
composer Volodymyr Ivasiuk as con-
crete examples of Soviet brutality.

Sen. Heinz also made reference to the
Ukrainian Helsinki Monitoring Group
and the arrest and imprisonment of
Mykola Rudenko, founder of the
group, Oleksy Tykhy, Myroslav Mary-
novych and Mykola Matusevych. He
called the Ukrainian freedom fighters
“valiant heroes of justice and freedom.™

Other senators who made statements
concerning the Ukrainian holiday were
Al D'Amato (R-N.Y.), Christopher
Dodd (D-Conn.), Quentin Burdick (D-
N.D.), Mark Andrews (R-N.D.), Do-
nald Riegle (D-Mich.) and Bob Dole
(R-Kan.).

In the House, Rep. Jack Kemp (R-
N.Y.) also mentioned the plight of
Ukrainian dissidents, mentioning the
fates of Oksana Meshko, senior mem-
ber of the Ukrainian Helsinki group,
Vyacheslav Chornovil, Mykola Horbal
and Yaroslav Lesiv.

The other congressmen who com-
me ated Ukraini Independence
Day were Rep. William Brodhead (D-
Mich.). Lawrence DeNadis (D-Conn.),
Charles Dougherty (R-Pa.), Edwin
Forsythe (R-N.J.), Sam Gejdenson
(D-Conn.), Benjamin Gilman (R-N.Y ),
Mary Rose Oakar ( D-Ohio), Bill Y oung
(R-Fla.), Eugene Atkinson (D-Pa.) and
Harold Sawyers (R-Mich).

No surprises at

MOSCOW — The great yawn that
was the 26th Congress of the Soviet
Communist Party crawled to an
anticlimactic close on March 3.

CPSU congress

nute address. Spewing praise inevery
phrase, Mr. Aliyev called his boss “a
tireless struggler for peace on the
planet™ and praised his “shining

Pleno jure, the congress
ly re-clected Leonid 1. Brezhnev, 74,
as the party’s general secretary, and
returned to power all voting and non-
voting members of the Politburo as
well as all members of the party’s
Secretariat.

In the final analysis, the eight-day
congress was a nod to the status quo,
as the meeting opted for the familiar
tired blood in the upper echelons of
state. With Mr. Brezhnev, the aver-
age age of the Soviet senior citizen
elite is a tad over 69.

Although there were no surprises
— except, perhaps, Mr. Brezhnev's
conciliatory pitch to President Ro-
nald Reagan — the congress did have
its moments.

One such moment was watching
delegates and guests tripping over
themselves to see which one could
shower partyboss Brezhnev with the
most effusive and gushy praise. The
winner of the aggrandizement award
had to be Geidar Alivev, the Com-
munist Party leader in Azerbai-
dzhan.

According to The New Yuwk
Times. Mr. Aliyev managed to laud
Mr. Brezhnev 13 times in a 15-mi-

organi 1skills"and his “bubbl-
ing activity™ on behalf of the Soviet
people.

Not to be outdone, a loom opera-
tor spoke of Mr. Brezhnev's “colos-
sal experience of life, his wisdom of
state and vast spiritual wealth.™ A
party leader from Uzbekistan, gushed
over Mr. Brezhnev's “titanic labors™
for Soviet well-being.

Another party functionary, no
advocate of understatement, called
the party leader “the man who has
become like a banner of freedom,
happiness. justice and progress onall
continents,”

Not all hyperbole was of the
domestic variety. Foreign guests also
got into the praising game. Marce-
lino dos Santos of Mozambique
called Mr. Brezhnev “the wise leader
of the Soviet people and outstanding
figure of the intermational Commu-'
nist movement."  n. < Lleqt

According to the Times, Mr. Brez-
hnev sat impassive through the
speeches. never smiling or acknow-
ledging in any way the kudos heaped
on him. Why should he? Afterall, in
a very real way, he already knew the
scripl. Yawn,

Demjanjuk testifies he was
never concentration-camp guard

CLEVELAND -- John Demjanjuk.
a 60-year-old automobile assembly-line
worker accused of collaborating with
the Nazi's took the stand on March 4 to
deny that he had ever served as a guard
at the infamous concentration camp at
Treblinka, according to UPI.

Mr. Demjanjuk. who testified in
Ukrainian through an interpreter.
maintained that he was captured by the
Germans in 1940 while serving with the
Soviet Army intheCrimea, and was held
as a prisoner of war in” Austria and
Poland.

He admitted that he had lied on his
visa application, but insisted that he had
acted out of fear of being forcibly
repatriated to the Soviet Union. When
asked by defense attorney John Martin
if he had spent any time as a concentra-
tion guard. the defendant replied, *No.™

When the trial began on February 10,
members of Clevelands 75,000 — mem-
ber Jewish community kept a vigil
outside the courtrrom. Standing under
the Israeli flag, Jewish demonstrators
shouted, “All Ukrainians are Nazis, All
Ukrainians kill Jews,” according to
Reuters.

Protesters from the city’s 35,000-
member Ukrainian community. along
with former dissident Valentyn Moroz,
countered: “We only want justice.™

Although local police prevented any
Nare-ups of violence and the courtroom
vigils have dwindled as the trial drags

on,1 between the two ¢

Elmira Heights...

{Continued from page 1)
John Chopko (UNA branch secretary),
Lewis Senkow and Ivan Dowzcky,
came to the UNA offices at the behest of
Wasyl Orichowsky, UNA supreme
organizer.

Mr. Chopko revealed that half of the
needed funds for-the project — $10,000
— have already been raised, but the
same amount is needed to cover addi-
tional expenses. Much of the money is
going for over 350 pounds of bronze.
five tons of granite needed for the work
and insurance.

Mr. Korchynsky then issued an
appeal to the Ukrainian community to
help support the project. Donations
may be sent to: The Shevchenko Me-
morial Fund, Ukrainian Congress Com-
mittee of America. 156 Horseheads
Blvd., Elmira Heights, N.Y. 14846,

The memorial commitee also extend-
extended an invitation to all Ukrainians
to attend the opening ceremonies late
this summer.

Oksana Meshko...

{Continued from page 1)

on Security and Cooperation in Eu-
rope, Ms. Meshko suffers from a heart
condition.

In June 1980, she was arrested by
Soviet officials and sent to a psychiatric
hospital for “observation.™

She was released in late September
1980, only to be rearrested and then
confined to the Pavlov Psychiatric
Hospital.

Since November 1980 she had been
held in solitary confinement while her
case was under investigation.

Ms. Meshko and Mr. Serhiyenko
have been attempting to emigrate from
the Soviet Union to Australia to join
family members living there. Authori-
ties had consistently refused to allow
them to leave the USSR.

ties are high. Some community leaders
still fear that violence may surface.

Ukrainians claim that Mr. Demjan-*
juk, who allegedly served at the in-
fi Treblink ration camp,
is being framed by evidence provided by
the Soviet Union under a U.5.-Soviet
agreement which allows the Soviets to
supply evidence and witnesses, often on
videotape, that would assist govern-
ment prosecutors in their cases against
suspected collaborators.

They believe that Moscow has falsi-
fied documents and records to implicate
Ukrainians as war criminals to discredit
the community and to drive a wedge
between Ukrainians and Jews — two of
the most dissident minorities in the
Soviet Union.

One piece of evidence supplied by the
Soviets is an identification card purpor-
tedly issued to Mr. Damjanjuk by
the Germans. The Soviets sent a
photocopy of the card and attached
photograph.

According to Reuters. Ukrainian
groups have appealed to President
Ronald Reagan to bar as evidence any
documentation obtained from the So-
viet Union.

Although the U.S. government has
no jurisdiction to try Mr. Demjanjuk as
a war criminal, it can charge him for
lying about his alleged service asa camp
guard when seeking admission to the
United States. If found guilty of the
immigration violation, Mr. Demjanjuk
can be deported to the Soviet Union.

In a similar case, the U.S. Supreme
Court upheld a decision to strip Feodor
Fedorenko — cleared or war crimes - of
his citizenship because he lied when
applying for an entrance visa.

In another case, Frank Walus was
stripped of his citizenship after Chicago
U.5. District Judge Julius Hoffman
ruled that he had been an agent of the
Gestapo. But in November 1980, U.S.
District Judge Prentice Marshall over-
turned Judge Hoffman’s ruling, exo-
nerated Mr. Walus and restored his
citizenship.

Rekunkov named prosecutor

MOSCOW — Aleksandr Mikhailo-
vich Rekunkov has recently been named
procurator-general of the USSR. He
succeeds Roman A. Rudenko, who died
on January 23 at the age of 73.

Mr. Rekunkov had been a first
deputy to Mr. Rudenko since 1976,

Flis recuperating

JERSEY CITY, N.J. — UNA
Supreme President John O. Flis,
who suffered what doctors deter-
mined to be a high blood-pressure
seizure on February 3. is now
recuperating.

Mr. Flis underwent a long series of
medical tests and treatment while
in the Jersey City Medical Center.
and is recovering nicely.

On February 22, three members of
the UNA Supreme Executive Com-
mittee — Wolodymyr Sochan, Ulana
Diachuk and Wasyl Orichowsky —
held a meeting with Mr. Flis in the
hospital to discuss various UNA
matters.

At the end of the meeting, Mr. Flis
asked the other executives to thank
everyone who had called, sent cards
and letters or visited to wish him a
speedy and full recovery.
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Author speaks on 1930's famine

WINNIPEG — Author/translator
Marco Carynnyk, who is compiling
material for a forthcoming book on the
1933 man-made famine in Ukraine,
presented a lecture on the subject here at
the University of Manitoba on January
28.

Mr. Carynnyk revealed plans to
travel throughout Canada and Europe
interviewing survivors of the famine,
which cost the lives of an estimated 6
million people in Ukraine. The project
is being jointly financed by the Harvard
Ukrainian Research Institute and is
scheduled to be ready by 1983, the 50th
anniversary of the famine.

Labelling the mass starvation in
Ukraine between 1932 and 1933 “the
greatest famine in the 20th century,”
Mr. Carynnk blamed the atrocity on
Joseph Stalin’s forced collectivization
policies, fiercely resisted in Ukraine,
and a rascist attitude toward Ukrai-
nians by the Soviet leadership.

Comparing the Ukrainian holocaust
to the genocidal policies of Nazi Ger-
many, the 36-year-old Torontonian
noted that. unlike the Nazis, the Soviet
government has never admitted to
carrying out a genocidal policy against
Ukrainians, and therefore the tragic
event has been underpublicized in the
West,

In his grisly account of dailv life in
Ukraine during the famine. Mr. Caryn-
nyk painted a horrific picture of
hundreds of lrozen. emaciated bodies.
people forced to subsist on tree bark,
roots and domestic animals such as
dogs. and of isolated instances of
cannibalism.

Speaking of the survivors of the
holocaust, Mr. Carynnyk told The
Winnipeg Sun that the famine was "a
horribly traumatic experience from
which | don’t believe they have re-
covered.”

During his lecture, Mr. Carynnk also
pointed out that accounts by Western
journalists who reported on the famine
at the time, were not believed by the
West, and that . assistance offered
by the West was refused by the Soviets,
who continued to deny the existence of
the famine.

From his interviews and research
through memoirs, government archives
and smallcirculation books, Mr, Caryn-
nk told the Winnipeg Sun. he hopes
to assemble both a comprehensive
account and a screenplay for a tele-
vision special so that the truth about the
Ukrainian holocaust could reach a
broader audience.

Canadian institute announces grants

TORONTO The Canadian
Institute of Ukrainian Studies. in its
September-December 1980 Newsletter.
announced the awarding of grants for
several upcoming publications,

The memoirs of Danylo § k. a

residing in Paris, is preparing a mono-
graph titled “Essays in Ukrainian
Culture.” a collection of essays examin-
ing ethnography and literary criticism
from the standpoint of such contemp-
orary methodologies as psychoanaly-

Ukrainian activist who participated in
various socio-political movements
during and after World War Iland isan
imprisoned member of the Ukrainian
Helsinki Group, will be translated into
English. The work. originally published
in Ukrainian in 1974 under the title “Za
Skhidim Obriem.” will be supplemented
by additional Shumuk materials which
have recently become available. Over-
seeing the translation will be John
Jaworsky of Ouawa: the translation
wsell will be by Halya Kowalsky. a
freelance translator living in Britian,

Leonid Plyushch, former Ukrainian
dissident and author of the award-
winning book “History's Carnival: A
Dissident’s Autobiography™ currently

sis. str lism and statistical analy-
5i8.

A monograph on “The Literature of
the Ukrainian Immigration in the
United States and Canada, 1860-1960™
is being prepared by Dr. Bohdan Rub-
chak of the University of Illinois. The
study will investigate the literary writ-
ings of the three waves of Ukrainian
immigration to North America, with
special emphasis on how the attitude of
each wave changed to both the adopted
country and Ukraine as a result of
political, sociological and psychologi-
cal factors. Dr. Rubchak will also
examine the reflection of these factors
on the selection of themes. genres and
the progressive refinement of literary
forms,

Magocsi appointed
faculty member
of grad school

TORONTO — The University of
Toronto School of Graduate Studies
recently appointed Prof. Paul R, Ma-
gocsi of the Chair of Ukrainian Studies
to its faculty.

Prof. Magocsi will hold cross-ap-
pointments in the departments of his-
tory and political economy. Dr. Ma-
gocsi's tenured status and his extensive
publication record provided him with
the necessary qualifications for the
School of Graduate Studies,

As a result of Prof. Magocsi's ap-
pointment, students who wish Lo obtain
an M.A. or Ph.D. will now have the
opportunity to do so while specializing
in some aspect of Ukrainian history or
political economy. All prospective
students must be accepted and fullill the
requirements of the given graduate
depariments, histgry ot political eco-
nomy. . - 3

Ethnic studies curriculum
planned for Plttshurgh

PITTSBURGH v An ethmc
studies curriculum projccl for au l.'II'll.ddk
and secondary schoofs in this city. made
possible by a grant from the U.S.
Department of Education Ethnic Heri-
tage Studies Program, is being develop-
ed for incorporation into the eight-
grade U.S. history and ninth-grade
school social science courses.

Eighth-grade students will use local
primary and secondary resources to
study about immigrants and ethnics in
the Pittsburgh area. At the ninth-grade
level. the ethnic studies unit will focus
on the role of ethnic religious institu-
tions in ethnic communities,

The two ethnic studies units will be
completed by January 31 and will then
be field tested in eighth- and ninth-grade
classes before the end of the current
school year. reported the Pennsylvania

Ethnic Studies Newsletter in its Wmlcr.-

1981 .issue..”

Obituaries

Mother Marie Dolzycka, educator

ASTORIA, N.Y. — Mother Marie
Dolzycka. who devoted her life to the
worldwide advancement of Ukrainian
education and to the service of her
Church, died here on March 2. The
tireless activist was 92.

Born in Lviv on May 28, |888,
Mother Marie joined the Basilian
sisiters in 1914, shortly after defending
her doctoral thesis. With her proven
aptitude as an educator, demonstrated
while helping the sisters raise the
educational standards at the women’s
seminary in Yavoriv, Mather Marie
spent much of her time during and
immediately after World War | travel-
ing around Europe organizing Ukrai-
nian schools.

In 1929, Mother Marie came to the
United States to help raise money for
the monastery at Pidmykhailivisi. At
the time, Bishop Constantine Bohachev-
sky was placing pgreat emphasis on the
development of Ukrainian schools in
the United States. Mother Superior
Josaphat Teodorovych of the Basilian
convent in Fox Chase, Pa., who was at
Yavoriv when Mother Marie first began
her work, convinced the visiting sister to
remain in this country and use her
educational skills to setting up schools
in America.

With the help of the mother superior
and the Basilian Sisters, Mother Marie
founded St. Basil's Academy in Fox
Chase in 1931, and in 1947, she wasa co-
founder of Manor Junior College in
Jenkintown, Pa., serving as president
until 1950. She also helped establish
Ukrainian night schools at many local
parishes.

Following World War 11, Mother
Marie was engaged in assisting Ukrai-
nian refugees living in displaced-per-
sons camps in Europe. She raised funds
and transmitted money and food par-

cels to aid Ukrainian children and
orphans still in Europe.

In 1963, Sister Marie went to Rome
to meet with Patriarch Josyf and pledg-
ed her support to the patriarchal move-
ment. From Rome, she flew to Poland
1o provide moral support to the Basilian
Sisters there. She was the first Ukrainian
nun to visit a country behind the Iron
Curtain.

In 1977, at the age of 89, Mother
Marie returned to her hometown of
Lviv. Dressed in her black monastic
garb, Mother Marie walked the streets
of Lviv and, according to eyewitnesses,
her display of quiet defiance and com-
mittment to her faith so moved many of
the people she encountered, that even
the authorities left her alone.

Last vear, at the age of 92, Mother
Marie was honored for her work by St.
Clement Ukrainian Catholic Univer-
sity, which presented her with an
honorary doctorate in philosophy. At
the awards ceremony, a letter was read
from Patriarch Josyf, in which he
praised the sister for her unflagging
devotion to Ukrainian causes around
the world. He called her mission “a
blessing bestowed by God.™

Even in her last year of life, Mother
Marie remained active in Basilian
affairs, and continued to pursue her
hobbies — playing the piano and
embroidery. To her sisters in the Basi-
lian Order and to members of the
Ukrainian community who knew her or
were familiar with her work, she re-
mained a source of inspiration and
strength.

A parastas was held at the Basilian
Sisters” chapel in Astoria, Queens, on
Tuesday, March 3, and a special Divine
Liturgy was offered on March 4. Mother
Marie was buried at the Ukrainian
Catholic Cemetery in Fox Chase.

Michael Danyluk, physician

MINNEAPOLIS — Dr. Michael
Danyluk, physician and assistant pro-
fessor of surgery at the Medical School
of the University of Minnesota, died
here at the age of 61 on March 2.

The late Dr. Danyluk was born in
Kremiancts, Ukraine on October |,
1919, He graduated from the University
of Munich Medical School in 1950, and
completed his internship and residency
at Swedish Hospital in Minneapolis.
After serving in the U.S. Army, he
began his private practice in Minnea-
polis. Dr. Danyluk was on the medical
staff of Fairview and Fairview South-
dale hospitals.

Dr. Danyluk served with the UPA
(Ukrainian Insurgent Army) in 194244,
He is author of “Povstanskyi Zapy-
snyk™ a work, published in 1968 by the
Svoboda Press, containing his me-
moirs from this period.

Among his other publications are:
“Likarskyi Dovidnyk™ (1970} (*Medical
Guidelines™, a book on health care
compiled for the miost part from the
weekly column on health care which ran
in the Ukrainian daily. Svoboda. The
book includes “Korotkyi Anhlo-Uk-
rainskyi Medychnyi Slovnyk.” an En-
glish-Ukrainian medical dictionary
with some 2,500 entries listed.

Dr, Danyluk was medical columnist
for “Svoboda™ and medical correspon-
dent for the Voice of America.

He was a member of the American
Medical® Asseciation, the Ukrainian
Medical Association.of North America.

Dr. Michael Danyluk

the Ukrainian Jounalists’ Association
of America and the.Ukrainian Writers®
Association.

He served as supreme advisor and
supreme auditor {1966-74) of the UNA
and was a member of the Supreme
Assembly of the Ukrainian Fraternal
Association.

Dr. Danyluk was a former head of
Minnesota’s UCCA.

Surviving are his wife Raisa and
daughter Roxana.

Funeral services were held March 6
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{ This is the third (but not the last)
of what was planned 1o be a three-
£ part series (now a four-part series)
ii written by Marta Korduba whose job
€ as the fraternal acrivities director for
the UNA focuses on Ukrainian vouth
§ activities. In these articles she shares
{ ] :
{ her impressions of being a voung
¢ Ukrainian American, and takes a
closer look at the changing role of
€ Ukrainian vouth in America.
‘5 If vou would like 10 share vour
opinions or experiences of being a
i 5 Pe g
Ukrainian American, please write to:
p
? Marta Korduba, Ukrainian National
bf-ismmm‘un. 30 Montgomery St.,
Jersey City, N.J. 07302,

Have you been here before?

1
1
¢
g
¢ On a humid summer afternoon in
€ Minnesota, a small, round girl with
¢ dark hair swept up in an over-sized
¢ bow puttered about contentedly in
¢ her garden. Asshe stooped to pick up
1i the largest and reddest of the toma-
{ toes, a fair-skinned girl peeked
¢ through the picket fence, called for
her attention and struck up a conver-
¢ sation. Anxious to secure this newly
¢ found friendship, the dark-haired
¢ girl searched for an engaging conver-
1} sation piece. The tomatoin her hands
1l was the most likely candidate on such
¢ short notice. “Look," she said, “look
at this, this... pomidor.” The blonde
girl stared blankly, “Pomidor,” the
dark-haired girl repeated, pointing to
the tomato. *You mean tomato?" the
; confused blonde girl asked.

§ This experience was catalogued
f clearly and significantly in my me-
ii mory; it was then, at the impres-
¢ sionable age of 4 that I started to

realize that, in fact, the world was not
Ukrainian.

Since then, numerous other’ ex-
periences served to distinguish me
from the conventional Anglo-Ame-
rican. As a child, some traces of
ethnicity were far from welcomed
earmarks of individuality.

Oh, to have a fashionably short
haircut (preferrably blonde) instead
of my long, dark braids... or to open
my lunch box to find peanut butter
and jelly between two pieces of
Wonder bread, rather than home-
baked bread with kovbasa or cheese...
or to have a short, c6mmon name

Ukrainians in my school or on my
block; in fact, 1 was beginning to
wonder whether it was as valid a
nationality as French, German or
English. After all, everyone had
heard of those ethnic groups before.

One summer, a major evenl in my
ethno-social development took place:
my parents packed me up and sent
me to a Ukrainian camp (800 miles
away from my native Seattle, where
there were no Ukrainian schools or
camps). How 1 celebrated the oppor-
tunity to befriend persons with
whom 1 had a whole world in com-
mon — a world that | had accepted
somewhat begrudgingly at times,

On being Ukrainian

by Marta Korduba

fortunately, only the first two were
ever realized.) {
Up to this point, my Ukrainian §
identity consisted of a purely cul- §
tural/social orientation. As 1 grew {
older, and more attentive to the
world around me, I started to follow ¢
activities in the Ukrainian wturltl.1
Accounts of the persecution of Uk-
rainian dissidents and the gross
violation of human and national
rights in Ukraine disturbed the
comfortable, yet limited perception 1
had of Ukrainianism. This new §
awareness compelled me to recognize
a new dimension of my Ukrainian1
identity. r
All of a sudden, being Ukrainian
American presented a responsibility
and an urgency to maintain and
develop our culture against the
threatening odds. It presented af
ibility to sensitize non-Uk-

over the one | had... or to have more
lenient parents over my compara-
tively strict and protective parents!
The list went on. Most of all, how-
ever, 1 longed for more free time.
While other children immersed them-
selves in the world of Spiderman,
“Gilligan's Island™ and “The Brady
Bunch,” | was dutifully memorizing
important dates in Ukrainian his-
tory, tackling declensions in the
Ukrainian language, and learning to
recite Taras Shevchenko's poetry.

If there was anything else that
served to differentiate me from my
non-Ukrainian friends, it was the
lengthy explanation that followed
“Ukrainian.” It was a difficult term to
explain — particularly with the
vocabulary and understanding of a
grade-school child. There were no

since none of my peers could relate to
it. What a revelation it was to dis-
cover friends with names even more
difficult to pronounce than mine,
who had heard of Ivan Mazepa and
who celebrated Christmas and Easter
ata later date than everyone else did.
Gradually, and quite unconsciously,
I started to feel like an integral part of
the Ukrainian community.
Adolescence was characterized by

wishing that 1 could be a part of the
events in which my counterparts in
larger Ukrainian communities took
part. | dreamed of belonging to
Ukrainian youth groups, or to a
Ukrainian dance ensemble. The most
vivid of fantasies was to make a
debut in a long white gown on the
arm of the handsome, Kozak-like
Ukrainian with dark mustache. (Un-

y
]
)
)
rainians not only to the beautiful, but 1i
also to the tragic aspects of our his-q‘
tory and culture. 1 realized that our 1
culture which captivajes Ukrainian g
and non-Ukrainian audiences alike j
is only half of the story; the rest of Lhc\
story lies in its people, and the A
struggle they face in being Ukrainian, “

)

)

|

How to keep'em in Seattle once
they've seen Soyuzivka?

When 1 was a young girl, myi
parents promised me that when [ was
old enough, they'd send me to that
famed Mecca-of Ukrainian youth,
Soyuzivka (the UNA resort in the’
Catskill Mountains of New York.)
Since | had no notion of what Soyu- ¢
zivka was like, | relied solely upon
my highly (perhaps overly) deve-,q
¢

(Continued on page 13)

Expelled Latvian Jew writes
about Soviet threat to world

flva Gerol. “The Threar." Edited by Maria Olynyk. Go Publishing. 96pp. 35.

by Zonia Keywan

In recent months, Canadian news-
paper readers have had occasion to read
the political commentaries of llya
Gerol, a writer on Soviet affairs. Mr.
Gerol, a Latvian Jew, was once a highly
placed Soviet journalists. He wasexpel-
led from the USSR in 1979, for publish-
ing an article critical of the Soviet
regime. Since 1980 he has made his
home in Vancouver, where he writes for
Southam Press and teaches political
science at the University of British
Columbia.

Now a selection of Mr. Gerol's
aries has app d in book
form, under the title “The Threat.”
Published by Go Publishing of Van-
couver and edited by Slavist and tran-
slator Marta Olynyk, the book consists
of 11 articles, most of which have
already. appeared in -Southam Press
newspapers.

The “threat”™ of which the author
speaks is that posed to the free world —
and the world as a whole — by the
Soviet Union. 1t is Mr. Gerol's conten-
tion that the people of the West —and,
most importantly, their leaders — are
ill-informed about the Soviet Union, its
history, its character, its aims and its
methods of operation.

Mr. Gerol attempts to fill that dan-
gerous gap in Western knowledge by
informing his readers of the true nature
of the Soviet regime. He deals, in
separate articles, with such matters as

the internal workings of the Kremlin,
the renaissance of religion in the USSR,
the true face of the Warsaw Pact and the
plight of minorities inside the Soviet
Union.

Of particular interest to Ukrainian
readers is an article, titled “The Ukrai-
nians in the Fraternal Prison of Na-
tions,” which the author begins with the
following statement: “Today there is
only one nation whose political de-
velopment is far behind any nation in
Asia, Africa and Latin America. Even
the Bantus in the republic of South
Africa are comparatively more inde-
pendent than this, one of the greatest
nations in Europe. I speak of Ukraine.”
He goes on to say that “the most serious
threat [to the Soviet regime] springs
from the nationalist movement in
Ukraine.”

While some of Mr. Gerol's articles
shed light on the internal structure of
the USSR, others analyze Soviet acti-
vity on the international front. The
author speaks of the USSR’ relations
with China, its involvement with inter-
national terrorism, its adventurism in
Africa and Asia and its interventjons in
the Middle East. In each case he demon-
strates how the Soviets’ actions.are
consistent with their major objective,
which, he maintains, has always been
“world revolution, world expansion
and... Soviet socialism throughout the
world.™

In Mr. Gerol's view, the West ‘can
avert the threat of world domination by

the USSR only by assuming a much
tougher stance towards the Soviet
Union. In this regard, he cites Nikita
Krushvhev himself, who once stated:
“The only language we understand is
the fist.” Policies of appeasement, such
as detente, must be rejected, the author
believes, for they are designed to give
advantage to the Soviets. Furthermore,
the -‘West must stop supplying the
Soviets with technology, lest it see the
fufillment to Karl Marx's prophecy that
capitalists will themselves supply the
rope with which they will be hung.

“The Threat™ is not the first book to
carry such a message, but Mr. Gerol's

The book is brief; the writing —
concise, lively and well-informed. Foot-
notes are provided for each article,
clearly explaining all references made in
the text to names, organizations and
events. And a light touch is added by the
inclusion, at the end of each article, of
samples of Soviet humor. Here is just
one example:

“What is the largest country in the
world?”

*“Ukraine, because its border is in the
Carpathian mountains, its capital in
Moscow and its population in Siberia.”

“The Threat” may be ordered from

book should have wide appeal t
it presents its thesis in a straight-
forward, accessible manner.

Go Publishing, P.O. Box 35669, Postal
Station E, Vancouver, B.C., Canada,
V6M 4G9.

Letter to the editor
Lenin’s language:

Dear Editor:
"It must be obvious to every concerned
reader of “The Greater of Equals?” — as
printed in The Weekly on February 22
'— how false are Mr. Rashidov's argu-
ments for Russification of language
among non-Russian ethnics. They are
as false as the Soviel imagery of auto-
nomous republics. The lie can be found
to be omnipresent, even down into a
microscopic examination of the quote.
It is well known to serious students of
Russian history that the opening line of

German

executive he addressed them in Ger-
man, permitting Trotsky, Zinoviev-
Radomyslsky and others to harangue
the larger (more Russian) audiences in
the Russian language.

The "great Russian leader™ was,
ethnically, anything else more than
Russian — with his German maternal
grandmother, Kalmuk paternal grand-
mother and Jewish-German maternal
grandfather Dr. Alexander D. Blank.
!'.h functioned best at Cragow which was

the. quote would more truly read as:
The German language was Lenin’s
language.

Lenin's command of Russian was so
faulty that his initial attempt to address
the first congress of the Bolshevik Party
in Petrograd was a disaster, that he left
the podium in a state of confusion and
embarrassing his constituents. In a
subsequent meeting of the: party's

lly, a German enclave in Poland
or in emigre circlés in Switzerland
where German was the international ,
language.

The arguments for Russification are
as false as is the phoney founder of the
mythical workers’ state espousing state
capitalism as socialism.

Hrihorij Nestor Rudenko
Beach Haven, N.J.
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On honoring Shevchenko

The non-existent poet of a non-existent nation, a non-existent
literature and a non-exisitent language — thus spoke the noted
Russian critic Vissarion Belinsky of Shevchenko, the poet who would
rebuild the spoken language of Ukrainian peasants into a literary
language, who became the central figure in the history of Ukrainian
literature and a symbol of Ukrainian national revival in the 19th and
20th centuries.

Clearly, he was much more than Belinsky's vitriol suggests.

While other 19th century Romantic poets are associated with
national movements and revivals (Robert Burns of Scotland and
Alessandro Manzoni of Italy come to mind), no other poet has become
so engraved in his nation’s consciousness as Shevchenko.

His poetry seems to have tapped into the collective unconscious of
an entire nation, kindled its spirit, articulated itsgoalsand verbalized
its fears. Most all Ukrainians see in him their spokesman, the voice and
soul of their oppressed nation.

Shevchenko, then, is a national obsession, in both a positive and
negative sense. Dr. Mykola Shlemkevych described the phenomenon
this way: “... in the unconscious depths of thé soul of Ukrainians
slumber all the contents dredged to the surface by the poet, awakening
at the sound of his words... This is the explanation of the unique cult
that makes the anniversaries of the poet’s birth and death occasions for
national holidays.”

True, Shevchenko has become all things toall people, the Ukrainian
national poet whose life, works and image have been interpreted and
incorporated by generations of Ukrainians, regardless of their
political, religious or social differences.

In the diaspora, the image of Shevchenko has reached mythic,
larger-than-life proportions. His portrait is an icon in virtually every
Ukrainian home. The Ukrainian curio shops abound in Shevchenko
memorabilia. Children barely out of diapers recite his poetry at special
programs.

All this in itsell i§ not neccessarily bad. But in our well-intentioned
efforts to immortalize the Shevchenko image., we may have
inadvertently inverted an old American proverb — we may have lost
the trees for the forest.

There is a real danger of losing sight of our role in giving the poet and
his poetry relevance, Great poetry survives through the ages because,
paradoxically, its meaning is adapted by the people who read it. In
other words, Shevchenko's poetry teaches us nothing if we don't bring
our own times and life experiences to it.

The real threat to the Shevchenko image lies in the possibility that
ritualistic idolatry coupled with intellectual laziness could transform
the message of Shevchenko into popularcliches that lack the power to
communicate a still vital message to the younger generation which
should adapt Shevchenko and his legacy according to the challenges
of its time. We ourselves must avoid the stereotyping of Shev-
chenko.

The question. then, is what can we bring to Shevchenko's poetry to
give it true meaning?

A failure to answer this critical question imperils the future status of
our national bard. Without our active input, the poet and his work
would lose their relevance, and our commemorative programs and
holiday seminars would be nothing more than pro forma excercises
and reflex tributes. And that would truly be a tragedy.

Detait of Shevchenko monument by Leo Mal'in Washington. . .,

From day to day...

by Taras Shevchenko

From day to day, from night to night
My summer passes; autumn creeps
Nearer; before mine eyes the light
Fades out; my soul is blind and sleeps.
Everything sleeps; and 17 | ponder:

Do | yet live, or do | wander,

A dead thing, through my term of years,
A void of laughter as of tears?

Come to me, my fate! Where art thou?
Oh, | have no fate.

God, if Thou dost scorn to love me,
Grant me but Thy hate!

Only let my heart not wither
Slowly, day by day,

Uselass as a fallen tree-trunk
Rotting by the way.

Let me live, and live in spirit
Loving all mankind;

Or, if not, then let my curses
Strike the sunlight blind.
Wretched is the fettered captive,
Dying and a slave;

But more wretched he that, living,
Sleeps, as in a grave,

Till he falls asleep forever,
Leaving not a sign

That there faded into darkness
Something once divine.

Come to me, my fate! Where art thou?
Oh, | have no fate.

God, if Thou dost scorn to love me,
Grant me but Thy hate!

Translated by E.L. Voynich

Shall we ever meet again...?

by Taras Shevchenko

= Shall we ever meet again,
Or have we parted now forever,
Carrying to the empty plains
Love's word, truth's word, to the deserts?
So be it! She was not our mother,
Yet we had to pay her honor!
Such is God's will...
Obey it surely,
Be humble, seek the Lord in prayer
Mindfully of one another;
Love your dear Ukraine, adore her,
Love her... in fierce times of evil,
In the last dread hour of struggle,
Fervently beseech God for her.

Translated by Vera Rich

Shevchenko in world’s languages
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The works of Taras Shevchenko,
the bard of Ukraine, are well Labs bygeqmy. Bab Bos Bobogerr,
known beyond the borders of ME‘EW" oefy S
Ukraine and outside the Ukrai- g fasioga b,
nian emigre community. His boiga mivpshy @ ey,
works have been transiated into '6?“ w’l’:vgﬁmwwm@
scores of languages by many = % gk

transiators throughout the world.

“Zapovit” ("Testament") is one of  translated into such languages as

Shevchenko's most widely cir- Chinese (left) and Abkhaz
uTaled poems, and if has béan mgm)
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Shevchenko’s creative process

Dr. Pavio Zajcev's essay, “Shevchenko's Creative
Process,” appeared in the compedium “Taras Shevchenko:
1814-1861, A Symg “ edited by Volodymyr Mijakovsky)
and George V. Shevelov. (The Hague: Mouton & Co., 1962), on
behalf of the Ukrainian Academy of Arts and Sciences in the
United States as part of the commemoration of the centenary
of the poet's death.

Dr. Zajcev, an oulstanding scholar of Shevchenko, is
credited with the publication of the little-known works of
Shevchenko as well as his letters and documents which came
out in 1912-14; he was editor of a 16-volume complete
edition of the wotks of Shevchenko, published in Warsaw in
1934-39; and was author of the monograph “Zhyttia Tarasa
Shevchenka” (“The Life of Taras Shevchenko”) which
appeared in 1955.

The essay below is reprinted with permission of UVAN.

by Dr. Pavio Zajcev

Part |

The psychological state that we are accustomed to
call inspiration is a certain mood — an experiencing of
special creative emations. The state of inspiration may
differ in intensity from artist to artist, as well as within
the artist.

The highest of these levels is ecstasy, “creative
frenzy.” On the lower levels of the creative intensity,
the conscious working of the mind (subordinated to
the will of thought) plays a certain role; during the
process of the “creative frenzy,” however, the poet
sinks into this so-called “creative trance,” when the
creative process is completely spontaneous and when
the mind works wholly subconsciously. This process is
intuitive, When its duration is long or when it recurs
frequently, it can be called “possessedness.™

If the creativity of certain poets is either completely

emotions. except that the former contain in addition
the desire to put them into words.

The perceptual-aesthetic emotions of Shevchenko
were very similar to those of a religious person united
with God in prayer. Even in his early childhood he
experienced these intense aesthetic and prayer
sentiments which we call ecstasy. In his short poem *1
Was Just Over Thirteen™ (“*Meni Trynadisiatyi
Mynalo™), he describes how  he ~felt so blissful, as if
with God.” and “how good it was to pray,” that:

Hospodnie nebo i selo,
Yahnia, zdaietsia, veselylos!
1 sontse hrilo — ne peklo!

(There was Gods heaven, and the village,|the sheep
looked joyful,/and the sun shone, but never burned).

Prayer(c plation and not petition), asa fecling
of some special benevolence, liberates him, when stilla
little boy, from the fetters of reality. One can see from
his description of the experience that this state of
prayer is closely connected with the aesthetic impres-
sion (sunshine, the village, the sheep). This description
gives us an image of highly intense emotions; but even
when Shevchenko's emotions were not so intense, his
self-analysis gave him material to prove, if not the
idéntity, then the extreme tonal affinity, of aesthetic
and religious emotions. In the short novel “The
Twins,” Shevchenko describes how he, after mass in
the Lavra Monastery, went out on the so-called
Printer’s Porch to look at the beautiful panorama
beyond the Dnieper River. He says that no other view
“could supplement one’s prayer as well as this.” Being
deeply aesthetically moved by nature is, according 1o
Shevchenko, a supplement to prayer.

without inspiration or is accompanied by a weak and
minimal creative intensity, their work is not neces-
sarily devoid of certain, at times high, quality. Such
poets base their work on canons of euphony, prosody,
figures of speech and other characteristics found in the
works of poet-geniuses who created spontaneously.
But even so, the works of poet-crafltsmem always lack
that “something” which distinguishes the works of
inspired poets.

The true creative process always is connected with
emotional tension, with an accelerated blood pulse.
This was a fact well known to artists even in ancient
times. The ancient prophets, priests and priestesses
have known, as do the shamans in primitive nations of
our time, how to induce in themselves this state of
elation with the help of narcotics.

Usually a genius discovers himself suddenly, by
creating something spontancously, i.e., without the
use of will or intellect. It was thus that Taras
Shevchenko discovered himself.

In his brief autobiography Shevchenko tells us
about the conditions under which he wrote his first
“verse exercises.” He wrote them during “the bright,
white summer nights” in the 5t. Petersburg Summer
Park. From these, his first “numerous attempts,” we
now unfortunately have only one — the ballad
“Possessed” (“Prychynna™). This statement by
Shevchenko is extremely valuable because it brings us
directly 1o his creative laboratory right at the outset of
his poetic career. He began to write not in his tiny
room in the house of the painter Shiraiev, but
surrounded by nature (even though it was somewhat
prettified), in a fascinating park, in the mysterious
opalescent mist of the white northern nights, ina light
that evokes (especially in southern people) a strange,
undefinable restlessness and insomnia. So we have
here: (1) a general elation, and (2) an unusual aesthetic
arousal, The fact that the sight of nature evoked in

Shevchenko deep aesthetic emotions we know from
him as well as from others who knew him well. But
even if we lacked this information, no one would deny
our hypothesis, because it is typical of most artistic
natures.

When | stress this point here, 1 do itin order to prove
later that a prerequisite for Shevchenko's creative
process was always an experiencing of aesthetic
impr i i that did not have to be
directly connected with the creative process but which
were favorable to its arising, as a mood, against the
background of which this process was more easily
completed.

Therefore we must be interested in the character of
Shevchenko’s perceptual-aesthetic emotions. Fortu-
nately weé have enough data on this, which are very

— 1m

useful because the creative (motor-artistic) emotions .

of an artist usuvally correspond 1o b perceptual

Shevchenko's creative p was of the same type.
For him, praying is synonymous with creating. ln the
poem “The Muse™ (“Muza™ he asks the muse, “Help
me to finish my prayer,” while speaking all the while of
his poetic career and asking the muse to help him
create to the end of his life. In the poem addressed to
Shchepkin, “Tell Me My Fortune, Enchanter™
(“Zavorozhy Meni, Volkhve,”), we come across the
same thing. Writing that he had not yet lost faith in his
work, Shevchenko says:

Mozhe shche raz prokynutsia
Moyi dumy-dity;

Mozhe shche raz pomoliusia,
Z ditkamy zaplachu...

(Maybe they will awaken yet,/my poems, my chil-
dren;/maybe 1 will pray yet,/crying with them..)

And finally: “chy molytys... chy timia rozbyty?!"(To
pray... or to smash my head!)

Frequently, before starting to write, he prays. This
is why for Shevchenko any type of art is “divine," the
artists are “priests " or “embodied angels,"and music is
“divine harmony”" This is why he believes that
understanding beauty is being closer to God.? This is
not a result only of learning the terminological cliches
of romantic aesthetics. Shevehenko's outlook onartas
“divine™ and “holy” is a result of self-analysis. of
observation of his own creative process and of the
nature of his experiences in general. Writing, he
experienced a state of unusual “benevolence™ he
united with God as during contemplative prayer — a
sentiment known only to a chosen few?

Frequently. in 4he perceptual-aesthetic emotions of
Shevchenko, the visual impressions evoked. by
association, audio-imaginary impressions: the rhythm
of lines and hues united with the rhythm of musical
notes. Viewing a real scene that appealed to him, he
heard a musical motif or even a whole complex of
motifs that corresponded to the visual impression. In
the description already mentioned of his feelings as he
looked at the panorama beyond the Dnieper, Shev-
chenko, as he says, “compared lines and tones (light
and shade) of the landscape with the mighty
harmonies of Haydn"; i.e. he heard, one can reason-
ably assume, the motifs of a Haydn oratorio.* One
cannot maintain that this was standard procedure, but
one can say that it was a frequent one. One canalsosay
that this occurred during the experiences of extremely
strong 4isual imptessions. It would often happen that
he was not the “composer™ of the iative ical
“accompaniment” but the visual impression would
reach its climax at the time when he heard a melody
performed by someone else.

Here are two examples. In the short novel “The
Twins™ he describes with extreme vividness an
impressive picture of a fire in the Kirghiz steppe.® He

did not sleep all night; bul sat by hit ten' hypnotized by

Nl

Al lor Arehi

ko's first sculp of Taras
Shevchenko.

the “extraordinary picture,” the light-and-shadow
effects of the frenzied fire; and he suddenly heard a
song sung by a mounted Kirghiz, “who improvised his
song, monotonous like the steppe.™ After hearing this
song, Shevcenko says: “The picture was complete” It
would not have been complete had there been no
singing. In the same way, her landscape illumi

ed by the setting sun moves him deeply with an
aesthetic sensation having a musical accompaniment.
It was on the bank of the Dnieper River opposite the
city of Pereiaslav, in the Trakhtemyriv M ins, in
October 1845, Shevchenko recreated this experience
very vividly in the letter written from exile eight years
later to A. O. Kozachkovsky, who had been with him
that day by the river:

“Remember that beautiful evening, that broad
panorama with a long and wide violet streak in the
middle, and behind that violet streak a brilliant, as
though golden, cathedral of Pereiaslav? What lovely
and festive sil ! Do you ber? Fora long time
we couldn say a word; then a white and almost
invisible dot sang: Hey, down the valley, the valley,
behind the herd... A beautiful evening, a beautiful land
and divine songs!™

The musical illustrations of “lines and tones (hues)™
of the landscape is first of all a festive silence (also a
type of music), and the final bars — pointe or coda of
the impression — are the sad song. This desire of the

“poet to stress the musical element of the described

impressions is highly important. It was the landscape
that interested him most, and he described it — the
first one (the fire in the steppe, in “The Twins")in prose;
the second one in prose (in the letter of Kozachkov-
sky), as well as in verse, in the poem “Dream"”(“Son”),
written in exile, one of his most perfect elegiac visions.*

The panorama of Pereiaslav, seen across the Dnieper
River, he mentioned for the third time in the short
novel, “A Voyage™ Itis interesting to note that after he
mentioned the mood evoked in him by the sight of
Pereiaslav.or.ce illustrated by a song, he proceeded to
his impression of the panorama seen across the
Dnieper in Kiev, illustrated by the Haydn oratorio.
The association between these landscpes. put to music,
s0 to speak, is quite apparent.’

The musical element played an important role in
Shevchenko's perceptual impressions, as well as in us
creative process. While for other poets “singing” and
“song” 1o denote poetry may have only a metaphoric
meaning, for Shevchenko they are completely real,
Writing his poems, he not only saw imaginary
pictures, but he also heard a melody in the mood and
rhythm of which he frequently composed his poetic
works, Before expounding this view, | should like to
introduce quotations from Shevchenko which permit
us to maintain that sometimes he “heard™ his worksas
words and images with a melody, as a complete song.
In 1843 he wrote to O. Afanasiev-Chuzhbynsky: “who
knows from where the song flows and flows, and the
verses from themselves? Before you know it, you have
forgotten what you thought, and you begin to write
something which comes from nowhere.” We will
return again to this statement, extemely important in
another aspect of Shevchenko’s creative process; but
here | would like to stress “the song flows and flows.™
The melody even scems to precede the creation of the
poetic work, as if it calls forth its rhythm if not the
contents, and obviously is not extinguished in the
further process of poetic creation. There is no reason
for suspecting that Chuzhbynsky was inexact in
quoting Shevchenko. In light of this, we can
understand more casily this vory important charec-
teristic of Shevchenko's poetry wiich results in the

+ (Continved o page 1)
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ODUM String Ensemble releases its second album

by Alex Poszewanyk

CHICAGO — The ODUM String Ensemble of
Chicago released its sccond album of mstrumental
mandolin-music at the end of 1950

Professionals and critics alike “have praised the
recording. not because its performers are pleasant
young people. who appreciate Ukrainian music and its
performance and need the Ukrainian public’s support,
but because the album is of prolessional calibre and
high musical yuality.

Anatole Yuryniak, author and critic. noted that this
album “shows the continuing development and
striving for perfection of the ensemble. its conguest of
more complex musical compositions™.

Composer-bandura virtuoso Hrvhory Kytasty was
among the first to hear the trial pressing of this album,
Alter listening to it all evening and immersing himsell
inthe sound. he expressed his surprize at the fullness of
sound produced by this small ensemble,

lhor Bilohrud, composer and professor of music,
affirmed that this album is truly good and that the
string ecnsemble has progressed and grown quite a hit
sinee the release of its first album.

The melodies recorded on this album include works
ol contemporary compaosers. “March of ODUM ™ and
“Echo of the Steppes™ were written by Hryhory
Kytasty: orchestration ol the second picce wis{hy
Victor Wajtychiw. lhorBilohrudscomposition *Song
of Spring.” written in 1979, appears for the first time
on this album.

This album also includes “Youshka™, the com-
position of two Frenchmen, Lea Destrait and Max
Francy. written with an Eust-European style. and
Nadirs aria from Georges Bizet's world-famous opera
“The Pearl Fishers.” Both compositions were arranged
for string ensemble by Anatoly Luppo. )

The instruments in the ODUM String Ensemble are
all acoustic. without electronic amplification. Mem-
bers of the ensemble are: first mandolin, Victor
Wojtychiw  (group director); second mandolin,
Helene Serbu and Nick Semitka: mandola. Andrij

Members of The ODUM String Ensemble of Chlcago‘ (l'rst row from left) Helene Serbu, Darka Popowych,
(second row) Wolodymyr Mackiewics. Peter Osijechuk. Victor Wojtychiw (director). Andrij Skyba, Nick
Semitka.

Skybu: mando-cello. Darka Popowych: mando-bass,
Peter Osijchuk: and guitar. Wolodyvmyr Mackiewics,

For the performance of
written especially for the bandura. Wasyl Derkach, a
member of the world-renowned Ukrainian Bandurist
Chorus. joined the ensemble’s other performers

Credit for the success of this ensemble’s second
album. as wellas first, belongs to the above-mentioned
voung enthusiasts of Ukruinian music, who find the
necessary Lime for long and strenous practice despite
their carrers or studies. Acknowledgement also must

“Echo of the Steppes.”

be extended to the originator and first director of the
ODUM String Ensemble, Anatoly Luppo. who was
able to kindle the appreciation of Ukrainian music in
these young people, and whose musical arrangements
are still a large part of the ensemble’™s  repertoine

I'his album by the ODUM String Ensemble of
Chicago is available in larger Ukrainian shops and
ODUM branch organizations. or hy writing to : The
ODUM Siring Fnsemble. 3939 5 Ridgeway Chicago.
HL 60618,

New magazine, Bandura, published

NEW YORK — The first issue of

Committee plans benefit concert
for The Ukrainian Museum

Bandura, a magazine about the Ukrai-
nian national instrument. its history
and the people who play it, is now
available in area gift shops and by mail
order. The bilingual journal is publish-
ed by the New York School of Bandura.

The inaugural issue, with its blue and
yellow cover, features an article on
bandura virtuoso Vasyl Yemetz, stories
on bandura workshops and camps, and,
even a detailed article, complete with'
diagram, on how to construct a low-cost
bandura.

The 48-page quarterly also carries an
article on the memoirs of Dmitri Sho-
stakovich, the Soviet composer, who
wrote about the murder by the Stalin
regime of several hundred “kobzari,”
blind minstrels who wandered through
the Ukrainian countryside reciting
historical tales.

In his book, Mr. Shostakovich called
the “kobzari” a “living museum™ of
Ukrainian history and folk art, and
mourned the senseless execution of
these blind men by the Stalin regime.

. ]Ll_dﬂl'lﬂal-. ‘ﬁ!‘l’{}’lm{{m{ﬂ} Hypwea
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Cover of the new quarterly magazine,
Bnudr.u'la.

A yearly subscription to Bandira is
$£12 (515 outside the United States and
Canada), and the newstand price is
$4.50 an issue.

LONDON — Ever conscious of
the age-old tradition of noblesse
oblige, the still bonnie and soon-to-
be-wed Prince Charles has been
known to go to great lengths to
enhance his image as the people’s
prince. He has danced with native
Zulus, frollicked in follies staged by
his comrades-in-arms and made
eomic films while serving in his
mother’s navy — all s ~pirit of
dignified a: wipsome oo,

So, to no one’s suprise. the price
decided to k" % up his royal heels on

Prince Charlesplays Kozak

Friday. February 27. at the Ukrai-
nian Club in Derby, England, ac-
cording to UPI. Braced by a
shot of vodka, the prince, who
was on an ethnic trip in the Mid-
lands, locked arms with two burly
Ukrainian dancers and kicked
through a series of enegetic “pry-
siudy™ — Kozak style.

Needless to say.the prince ma-
naged to get through the acrobatic
whirl with hair in place and without
rumpline his suit. Presumably, thai

gut comie e woth the it

JERSEY CITY. N.J. — Representa-
tives of a fund-raising committee for
The Ukrainian Museum in New York.
Lydia Hajduczok. president. Tania Ter-
shakovec and Olga Stawnycky., mem-
bers, visited the UNA and Svoboda
editorial offices recently to inform of
the committee’s latest plans,

A benefit concert, featuring Metro-
politan Opera singers Paul Plishka,
bass, and Andriy Dobriansky, baritone,
violinist Halyna Strilec and pianist
Thomas Hrynkiw, will be held on
Sunday, April 5, at New York Univer-
sity's Eisnerand Lubin Auditorium, 566
La Guardia Place, Washington Square
South, New York. The concert starts at
3pm.

That same day, at 5 p.m. there will be
a reception in the Phillip Price Memo-

rial Lounge.

Tickets for the concert are: $12, $10,
or $8: they may be bought. starting
March 3, at. the Ukrainian Mu-
seum, 203 Second Ave., New York,
(212) 228-0110; at Arka; 48 E. Seventh
St., New York. (212) GR3-3550; and
Dnipro. 698 Sanford Ave., Newark,
N.J..(201) 373-B783: Tickets will also be
available at the door.

Tickets to the reception are $10; they
may be obtained at the above-mention-
ed locations. Due to limited seating
capacity (150), tickets should be re-
served in advance.

Proceeds from both events are part of
the averall drive to raise funds for the
acquisition of new materials for the
museum’s collection, as well as for more
spacious housing for the museum itself.

it-ptesentatives of a fund-raising committee for The Ukrainian Museum, (from

Refi) b T

~shakovee, Lydis Hajduczok and Olga Stawnychy.
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Thursday, March 12

® Dr. Alexander Kazhdan of Dum-
barton Oaks will speak on “Byzan-
tine-Rus” Relations in Soviet Histor-
iogragphy,” at 4 p.m. at the Harvard
Ukrainian Research Institute, 1581-
83 Massachusetts Ave., Cambridge,
Mass.
Saturday, March 14

® Reception at the Ukrainian
Institute of America, 79th Stre¢t and
Fifth Avenue. New York. honoring
the patrons of The Ukrainian Mu-
seum.
Sunday, March 15

* A cultural exhibit in honor of
Taras Shevchenko, sponsored by the
South Anthracite Council LUC will
be held from noon to 5 p.m. at St.
Nicholas Hall, Primrose, Miners-
ville, Pa. Featured will be the Byzan-
tine Male Chorus from the Anthra-
cite Region as well as performance by
a local dance group. Throughout the
afternoon, there will be demonstra-
tions in pysanky-decoration, cera-
mics and emBroidery, as well as
an artifacts display by exhibitors from
the Shamokin, Wilkes-Barre, Read-
ing and Philadelphia area. The exhi-
bit is open to the public free of
charge.
Tuesday, March 17

® Opening of exhibit of figurative
paintings by Laryssa Luhovy at the
Barbara Walter Gallery on Madison
Avenue, New York. The exhibit runs
through April I8.
Wednesday, March 18

® Allied Health Fair to be held at

Pa.
Thursday, March 19

e Dr. James Gillula of the U.S.
Department of the Census will speak
on “Interrepublic Transfers of Na-
tional Income in the USSR: The
Case of the Ukraine,” at 4 p.m. at the
Harvard Ukraimian Research Insti-
tute, 1581-83 Massachusetts Ave.,
Cambridge, Mass.

Friday, March 20

® Concert violinist, Eugene Grato-
vich, and pianist, Virko Baley, have
joined forces to present a concert of
new Ukrainian music in Boston at
the Longy School of Music of Cam-
bridge at 8 p.m. The program is in
memory of Jacob Verbitzki (1900-
79).

The program will include a U.5.
premiere of “Hobelen™ written in
1975 by Volodymr Huba (b, 1938),
the local premieres of *Piano Sona-
1a™ (1975) by Valentin Silvestrov (b.
1937), and “Triptych (In the High-
lands")™ written in 1972 by Yevhen
Stankovych (b. 1942). Some of these
young composers belong to the now
famous movement of the 1960s, “The
Kiev Avant-Garde.”

Also included on the program is
the “Sonata Op. 19 for Violin and
Piano™ by Boris Liatoshinsky (1895-
1968) and “Two Pieces, Op. 47(1919)
by Victor Kosenko (1895-1938). An
interesting non-Ukrainian work,
“Sonata Op. 5 for Violin and Pianc”™
by J.N. Hummel (1778-1837) will
round out the program. Tickets are
$5; $2.50 for students.

For ticket information contact:
The Frothingham Manag 384
Washington St., Wellesley Hills.
Mass. 02181; 247-0066 or 894-7571.
Monday, March 23

o lhor Stebelsky of the University
of Windsor, Ont.. will speak on “The

{Continued on page 15)

Manor Junior College, Jenkintown, |

South Jersey to host Ukrainian Day festival

R R e )

T

The Chaika Dancers of Millville, N.J.

VINELAND, N.J. — Ukrainians in
this south Jersey community, along
with their neighbors from nearby Wood-
bine and Millville, will hold a Ukrainian
Day at the Cumberland County College
Student Center here on Saturday,
March 14. The festival, which will
feature cultural exhibits, a concert
program and samples of Ukrainian
cuisine, will get underway at noon and

run until 6 p.m.

_Organizers of the special day,among
them members of UNA Branches 331
(Millville), 347 (Vineland) and 378
(Woodbine), as well as the parents’
committee of the Chaika Dance En-
semble headed by Oleksander Panchy-
shyn, have also booked the well-known
Prometheus Chorus from nearby Phila-
delphia to perform during the concert

program, at 2-4 p.m. The choir is
directed by Michael Dlaboha.

The Chaika dancers, a local group
which has performed at Soyuzivka and
the annual Ukrainian festival at the
Garden State Arts Center in Holmdel,
N.J., will also present a series of
dances. The group’s director is Ste-
fania Chaplynsky.

Thefacilities at Cumberland County
College, one of two schools in the
United States to receive federal grants
for setting up multicultural studies
centers, were donated by the school free
of charge as part of its policy to promote
ethnic activities that have an educa-
tional or informative content.

Admission to the Ukrainian Day
festivities is also free, and organizers
anticipate a large turnout,

For additional information regarding
Ukrainian Day in Vineland, those
interested are asked to call (609) 691-
4497 between 7 and 9 p.m. on weekdays.

Baptist youth to meet July 3-5

ELMHURST, M. — The Ukrainian
Baptist Youth Association of the United
States will hold its 1981 rally July 3 to
July 5 in Minneapolis. .

Selected as the theme for the rally was
“Day by Day... Living for Jesus,” and
the scripture text is taken from the
Epistle to the Galatians 2:20 — “L have
been crucified with Christ; and it'is no
longer | who live, but Christ lives in me;
and the life which | now live in the flesh |
live by faith in the Son of Ged, who
loved me, and delivered himself up for
me."”

The annoucement was made by Alex
Harbuziuk, president, following a Feb-
ruary 28 meeting in Chicago of the
executive board of the association.

The Ukrainian-Evangelical Baptist
Church of Minneapolis, located at 5501
W. Chicago Ave.. has agreed to'hiost the
annual three-day event.

The pastor of the host church is the
Rev. Mykola Bezditko and the leader of
the local youth group is Leonid Maru-
schak.

The rally will open with a welcoming
program Friday evening. Seminars will

be conducted Saturday afternoon for
various age groups on topics dealing
with practical Christianity in everyday
life.

A talent program Saturday night will
include singing, instrumentals and
poetry recitals.

Sunday will be devoted to a morning
waorship service and an afternoon clos-
ing program,

Other time slots during the weekend
will be used for fellowship dinners,
practices for the combined youth choir
and social activities.

Hundreds of young people — from
teens to young marrieds — and their
families are expected to come from
dozens of churches across the country.

The youth association is affiliated
with the Ukrainian Evangelical Baptist
Convention of Churches in the United
States.

Persons interested in obtaining future
issues of the youth newsletter which will
contain further details should write to:
Alex Harbuziuk, 3242 S. 53rd Ave.,
Cicero, lll. 60650,

Stamp exhibit to
feature Ucrainica

ROCHESTER, N.Y. — Andrij D.
Solczanyk will participate at the RO-
PEX-81 philatelic exhibition to be held
here on March 13-15.

His exhibit “Science and Technology
with Ukrainian Connections™ shows
with the help of philatelic material
(stamps, covers, postcards, post-office
cancellations) the connection of many
scientists and technologists with Uk-
raine (via nationality, birth, studies,
work etc.).

The 160-page exhibit in 10 frames

‘consists of 12 subdivisions: mathema-

tics, chemistry, physics, astronomy,
technological sciences, geology, geo-
graphy and exploration, aviation rocke-
try and space exploration, technologi-
cal constructions, medicine and bio-
logy, zoology, botany and agriculture,
and printing.

In the last few years this exhibit
received seven awards at several phila-
telic exhibitions,

The ROPEX-81 exhibition will be
held at Americana Rochester Hotel. 70
State St, 10 a.m. to 5 p.m.
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LUC organizes Lenten Retreat

PHILADELPHIA The League of
Ukrainian Catholics will hold its fourth
annual Lenten Retreat during the
weekend of March 20-22 at St Mary's
Villa Retreat House in Sloatsburg, N.Y.

The LUC National Board is sponsor-
ing a weekend retreat during Lent in
order to provide the faithful of the
Ukrainian Rite with the chance to
enhance their spiritual life.

The Great Fast (as Lent is called in
the Ukrainian Catholic Church) is the
time when to prepare to celebrate the
great mystery of Christ’s Resurrection
from the dead, The Church teaches us
that there are four chief ways of getting
ready for this most important of feasts:
fasting. prayer, alms-giving (charity)
and study.

The Lenten Retreat wtll provide
parllc:pants the means of “getting
ready,” the means to prepare for the

Lachine plans intensive bandura course

celebration of Easter { Pascha). Retreat
organizers note that it “will give vou the
time away from all and getting away
with yoursell and God, a time for
contemplation and‘rest.”

The cost for the entire weekend is $40
per- person and $70 per couple. The
weekend will begin on Friday eveningat
approximately 9 p.m. and will end on
Sunday afternoon at approximately 3
p.m. The price includes all meals.

For further information contact: the
Rev. J.P. Stevensky, spiritual director,
415 North Front St. Minersville, Pa.
17954, (717) 544-4581; Sister - Fhomas
Hrynewich S.M.L, religious director,
201 Taylor St. NE, Washington, D.C.
20017, (202) 832-8650; St. Mary’s
Retreat House, Table Rock, Sloats- .
burg, N.Y. 10974, (914) 753-5100; or
Marion C. Hrubec, 400 Dewey Ave.
Saddle Brook, N.J. 07662. (201) 843-
3960.

Lachine’s bandur&l ensemble. The group’s parents committee is organizing an
Easter bandura workshop.

SOYU IJZIVKA TAKES
A VACATION!
DUE TO EMPLOYEES HOLIDA

THE UKRAINIAN NATIONAL ASS'N ESTATE
WILL BE CLOSED DURING MARCH.
See Yom in April.

R

UKHAINE:
A CONCISE ENCYCLOPAEDIA

Veolume I and I

The First Volume: General Information, Physical
Geog'rap!g and Natural History, Population, Ethno-
graphy, Ukrainian Language, History of Ukraine,
Ukrainian Culture, and Ukrainien Literature.
Price: $45.00
The Second Volume: Law, The Ukrainian Church,
Scholarship, Education and Schools, Libraries, Ar-
chives, and Museums, Book Printing, Publishing and
the Press, The Arts, Music and Choreography,
Theater and Cinema, National Economy, Health
and Medical Services and Physical Culture, the Ar-
med Forces, Ukrainians Abroad.

Price: $60.00
2200069900900900000000000000000000000000 00
You can obtain both volumes
for only $94.50
TSRPS0 ReRHES9 0908890 9eRaeRaBed

Fill out the order blank below and mail it with
your check or money order.

LT T T

USE THIS COUPON!

To: UERAINIAN NATIONAL ASSOCIATION, Inc.
30 Montgomery Street, Jersey City, N.J. 07302
1 hereby order Ukralne: A Conclse Encyclopaedia

olume I —

LACHINE, Que.— A fourday
intensive course of bandura playing will
be held here, during the Easter holi-
day. Friday. April 17,10 Monday. April
20.

Group instruction of students of all
ages and at all levels, beginners to
advanced, will be conducted by the
maost highly qualified instructors from
the Ukrainian bandurist capellas and
schools of Detroit, Cleveland and New
York City.

Cost of the course is 340 (U.5.) or
$45 (Canadian). Thosc interested are

requested to send their payment by
check or money order at ‘the latest by
Monday, March 30, to: Bandura Work-
shop, ¢/o Mrs. Daria Kisak, 846 56th
Ave., Lachine, Que., Canada HRT-3C2.

Since the number of participants will
be limited to 50 persons. those who first
apply will have priority status, Accom-
maodations in private Ukrainian homes
in the Lachine and Montreal area will
be arranged for out-of-town partici-
pants.

For further information, please tele-
phone Mrs. Kisak at (514) 631-5315 or
(514) 634-2670.

JERSEY CITY, N.J. — There is
little doubt that NHL scoring ma-
chine Michael Bossy is one of the
finest hockey p!aytrs ever to lace on
a pair of skates. But is the Montreal-
born superstar really Ukrainian?

When he was hot on the trail of
Maurice Richard's scoring record.
much of the Ukrainian press was
touting Bossy as one of our own. It
seems when he first started making
his presence felt in the league several
seasons ago. Sports lllustrated
mentioned that Bossy was part Uk-
rainian. part English. But with a
name that in Ukrainian means “bare-
foot™ was there really any doubt asto
his roots?

But does the 24-year-old sensation

Is Bossy Ukrainian?

really consider himself Ukrainian?

In trying to arrange an interview
with Bossy, The Weekly contacted
Islanders publicist Jim Higgins, who
informed us that Michael was tired of
being tagged as a Ukrainian, when he
considered himself English, thank
you, Mr. Higgins explained that
when Time magazine recently con-
tacted his office before running a
feature on Bossy, Michael definiti-
vely asserted that he was English,
period.

Double-talk to ward off an un-
wanled interview? Probably not. A
publicists job, after all, is publicity.
So it looks now as if Bossy is really an
Englishman  with a Ukrainian-
sounding name. Them' the hreaks.
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To The Weekly contrlbutor5°

We greatly appreciate the moterials — feature articles, news stories, press
clippings, letters to the editer, and the like — we receive from our readers.
In order to facilitate preparation of The Ukrainian Weekly, we ask that the
® News stories should be sentin not later than 10 days after the occurrence of a

@ Information about upcoming everm muif be mcelved b-_r noon of the Morlduy

® All materials must be typed and doubled-spaced.
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$45.00
O Volume II — $60.00

[0 Volumes I & II — $34.50
Enclosed s (a check, M. O.) for the amount §-————-
Please send the book (8) to the following address:

- the publication and the date of the edition.
| ® Photogrophs submitted for publication must be black and white (or color with
good contrast). They will be returned only when so sted and accompanied by
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® Cortect English-language spellings of names must be provided.

MONTGOMERY ST., JERSEY CITY, N.J. 07302

MATERIALS MUST BE SENT DIRECTLY TO: THE UKRAINIAN WEEKLY, 30 é

All materials are published at the discretion of the editorial staff and are subject
to editing.
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Thank you tor your interest and cooperation.
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Shevchenko’s creative process

(Continued from page 7)

lly freg hange in meter in many of his
poems.

“Hamalia"™ is a classic example of this. There we
have six different meters in a rather short poem. In
longer poems of Shevchenko, such as “Kateryna™ and
“Haidamaky" the change in meter is even more
pronounced. This cannot be explained by a mere
change in emotions. The poetry of other lyrical poets
par excellence does not exhibit this characteristic. On
the other hand, it shoud be stressed that in the works of
certain poets that satisfy us by achievements in their
imagery the meter sometimes seems inappropriate, for
instance, too fast for the content, a serious fault. We
never find this in Shevchenko. He knows not only how
to choose the appropriate rhythm for a given subject,
but how, in the same meter, to write an elegy and to
describe a feast or a dance. An example of this is the
reflective elegy “A Sweet Girl with Black Eyebrows™
(“Divcha Liube, Chornobryve™). It is written in the
kolomyika form (8 plus 6). The sprightly poem “Hey,I
was young and righteous™ (*Oi Bula Ya Molodoiu
Prepodobnytseiu®) was written in the same form. Yet
this does not disturb the seriousness of the mood
evoked by the first poem. We must assume that
Shevchenko felt the meter of the elegy in a minor, nota
major key. The major-key melody corresponded to
one modification of the given meter, and the minor-
melody to another. As has been proven by scholars,
Shevchenko borrowed the modifications of the meter
from Ukrainian folk songs, from sung poetry, where
there is a fluctuating rhythm, since a song can be sung
in a slow or fast tempo. Shevchenko’ tendency to
follow the principles of Ukrainian folk poetry was not
conscious. With him it was a result of the subconscious
influence of melody that sounded in him during the
process of wriling a poem.

We lack space here for the thorough documentation
needed to prove that while writing Shevchenko
“sang” his poems. 1 will not insist on this hypothesis,
but will point out that Shevchenko, in his epic poetry,
as well as in ballads, makes his heroes sing from time to
time. Besides these songs, many-of his shorter lyrical
peems are written in the form of Ukrainian folk songs.
Thissingability of his poems is obviously the reason
many of them were put to music and are
so frequently sung. Here we try to arrive at this
rationally, wheras composers perceived this intuitively
long ago.

I have already mentioned that a prerequisite for
Shevchenko's writing was an “aesthetic arousal,”
almost an aesthetic catharsis — purification of his soul
from everyday feelings. The work that sprang up
under such conditions need not have been directly
connected with the subject of the experienced aesthetic
awakening. This was true at the very outset of his
career, when he wrote poems in the Summer Park
during the white nights; it was true also in his later
years. Not only nature could so arouse him, but also
works of art, as well as images brought forth by
reading, his own vivid dream visions, music, and
probably most frequently the mixed audio-visual
aesthetic impressions.

In his diary Shevchenko mentions how some
irresistible force (he calls it a vocation) stimulated his
imagination, forced him to “ponder” or “to forget
what he was thinking”, and induced in him the process
of composing poems. This happened when he saw the
paintings of Karl Briullov: “Before his bewitching
canvas | tell into reveries and evoked in my heart my
blind kobzar and the bloodthirsty haidamaky. In the
twilight of his luxurious studio, as if on the torrid and
wild steppes... before me passed the martyred shad

4

The spontaneous fixing of a work in word-images
was frequently long prepared. Sometimes it was not
enough to be moved by an'image or a whole complex
of images, even though there were propitious impuls-
es. This was only a preparation for creation. He had to
wait for a certain state of emotional agitation and fora
certain pulse rate for the images to be spontaneously
created and put into words. We have a very vivid
testimony by Shevchenko, an authentic description of
the preliminary and the immediate stages of the
creative process. This is the story connected with the
writing of poem “The Seaman.” The poem is not
extant and it is not certain that it was written, or if
written, completed,® but this matters little; the
important thing 'is that Shevchenko describes the
creative process from his own experience. | suspect
that in this story Shevchenko combines the circum-
stances of two distinct experiences — those of writing
the poem “The Blind One™ (“The Slave™ and of an
unfinished poem “The Seaman.™ Shevchenko read
Morskoi Sbornik (The Naval Journal) and he was
intrigued by the noble deed of a wounded Ukrainian
sailor who was to be-decorated for his heroism. Of
several hundred men being decorated, he was the only
one who did not ask any favor for himself. Instead, he
requested that his sister be freed from serfdom. After
reading this, Shevchenko could not sleep for a long
time. He was moved to the very depths of his soul by
the moral heroism of the sailor, and thought about it at
length. Then in his imagination he saw real scenes
from the plot of the poem: the terror of the Sevastopol
hospital, the sailor’s return to his native village, and his
meeting with his sister. But Shevchenko still did not
write the poem, although he wanted to. Some time
later, while again reading Morskoi Sbornik before
going to sleep, he again came across the story of the
magnanimous sailor. He fell asleep. His dream was
very complicated but extremely vivid, with chairoscuro
and mighty celestial music. It is one of the most vivid
descriptions of a storm in world literature. Against the
background of a violent (at the end, guiet) octave of
the storm, Shevchenko heard the melody of “The
Duma about Oleksiy Popovych™. He sang that
melody, began to chant, and finally fell silent. Then he
saw other things: a Scottish bard appeared and
suddenly changed into a kobzar singing “The Duma
about Ivas’ Konovchenko™ Upon waking Shevchenko
went for a walk and thought about dumas, coming to

of our hapless hetmans. The steppe spread out before
me, dotted with high mounds. My beautiful, my
unfortunate Ukraine preened herselfl before me in all
her immaculate and melancholy beauty... And so 1
grew more pensive and 1 could not take my spiritual
eyes off’ that native and enchanting beauty.” As a
result he “then composed Ukrainian poems.”

Briullov’s paintings were not the direct source of
Shevchenko's works of that period. They were merely
the source of overall aesthetic arousal, as a result of
which there arose through association the concrete
images that were the subject-matter of poems of that
period. Obviously, it would also happen that imagina-
tion gave rise to the fixation of concrete images
observed. But it would also happen frequently that a
certain aesthetic disturbance was merely the first
source of a future aesthetic disturbance, and the
fixation occurred as a result of complex stimulations
associated with one another even if separated in time.

the | that he should i their style.

But all these perceptual-aesthetic experiences did
not induce motor-artistic emotions in Shevchenko.
Refreshed by the sleep and relaxed, he found the
morning beautiful and sunny. He was peaceful rather
than elated. As he began to think further, his thoughts
revolved around the unpleasant surroundings in which
he lived. In the afternoon he took a nap, and as the day
drew 1o a close, he began to think, but not about
people that disturbed him, as in the morning. His
thoughts, now “much rosier”, began to "dwell on the
past turbulent life, on the sadly sweet songs”™ of the
Ukrainian people. “Enchanted by them,” “imbued by
their mournful tone™ (obviously, because this reminds
him of the motifs — again music!), he decided to write
a poem upon returning home, and even wrote a motto
for it.!* But suddenly some association tore him away
from the poem, and he thought about his past. Now he

had another vision, but no. longer. iz a dream:. .
Shevchenko saw himselfin hisstudent poom, where he .

Taras Shevchenko. Portrait by M. Bozhij.

had lived with his friend Sternberg, on the Vasilevsky
Island in St. Petersburg. He saw all the smallest details
of the room; he r bered a few hi

from his life of that time, when he and Slcrnberg had
been “poor but innocent like children,” and after
mentioning “the family of pure, sensitive youth,” he
was so “completely submerged in the beautiful past™
that he cried a little. This was a deep aesthetic
experience; “a beautiful magic world full of alluring
and gracious images,” a world of moral beauty,
appeared before him. As always, this working of his
imagination bordered on reality; “I saw these beautiful
pictures, | touched them, | heard this celestial
harmony; in a word, | was possessed by the spirit of a
living and holy poetry.”

Tears “revived™ him, at first tears of yearning for the
past, and then emotional tears, “blissful tears,” as he
says. In this state he “suddenly felt this fresh, live force
of the spirit which is the only one capable of a miracle
in our imagination,"” i.c., he felt creative exultation,
After this he again prayed to God and only then
started writing the poem. He did not leave the house for
some 10 days, until the poem is finished.

Here we have all the elements that constitute the
prerequisite for creative emotions, and a description of
the creative state itsell with its prayer-aesthetic
agitation. We have already met these elements before
(agitation of the imagination by certain pictures,
music, prayer), separately as well as combined.

Here we have, in addition, a moment of extreme
emotional tension (tears). This tension is necessary for
the flowing of the words into pictures. This is,
Shevchenko says, “poetic transport, **

To be continued.

I, See. for example, "Povne Vydannia Tvoriv,” IX
(Warsaw, 1930), p. 206. last line of seventh chapter.
Henceforth referred to as “Tvory.™

2. “If beauty in all its forms had a positive influence upon
even half of mankind, then we would soon reach perfection
and finally would embody the divine commandment of our
Divine Teacher.” “A Voyage.” “Tvory,” IX, p. 225.

1. This would immensely delight the late Abbe H.
Bremond, the author of the incisive study “La Poesie et la
Priere” (Paris, 1936), who, knowing nothing about
Shevehenko maintained that prayer and writing poetry were
related.

4. It is apparent from the context that this association
arose from the sad Shevehenko calls it “melancholy™)
of the grandiose landscape and the grandiosely sad musical
epic of Haydn.

5, “Tvory,” X, pp. 117-18.

6. “Tvory,” IV, p. 25, especially lines 104-113,

7. ltis remarkable that the poem “Dream” has no variants.
One cannot help thinking that the fullness of sensory
emotions (visual as well as musical), which . underlie
“Dream.” corresponded to the fullness of creative
emotions. ie., such initial perfection af them that
Shevchenko had nothing to correct.

8. The possibility that his poem was written should not be
excluded, however, See “Tvory,” IX, p. 371,

9. | do not want to give here my views on this matter
because it is a subject for separate study.

10. Taken from."The Duma abom Oleks:y Popych,’
which he heard in his. dream.
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State Department reports...

(Continued from page 1)
learning receive stipends indexed to
their academic achievement.

There is great respect for education,
and competition for scarce seats in the
universities and better institutes is keen.
There are reports that children of
political dissidents, some religious
believers and minority groups, such as
Jews, are subject to discrimination in
access to higher education,

Opportunities for education and
professional advancement made possi-
ble by national development under the
Sovietl regime have led to greater
mobility for a large part of the Soviet
population.

Tax policy

The Soviet income-tax system is
mildly progressive. However, .a large
share of tax receipts is obtained through
what amounts to a value-added tax
(“turnover™ tax), whereby goods, espe-
cially consumer items, are sold by the
government at prices considerably
higher than their apparent cost of
production. The size of this tax is
unknown, and its existence is seldom
mentioned in the Soviet press. Offset-
ting its regressive character, however, is
the fact that the tax enhances the
government’s ability to subsidize hous-
ing and consumer necessities at the
expenses of luxury items.
Respect for civil and political liberties,

including:

a. Freedom of speech, press, religion
and assembly

The Soviet Constitution of 1977

PRINCIPAL — SAINT

'EDUCATIONAL
LOANS

A UNA
FRATERNAL
SERVICE

T0 MEMBERS

7th UKRAINIAN FESTIVAL — STATE OF NEW JERSEY

Saturday, June 13, 1981, 10:00a.m.to ?

'SAINT GEORGE ACADEMY

THE ONLY UKRAINIAN HIGH SCHOOL ON THE EAST COAST
IS NOW ACCEPTING APPLICATIONS

for the
ACADEMIC YEAR 1981-1982

For further information please contact:
Sister MONICA — Principal: tel. (212) 473-3323

or write to:

215 East 6th Street m New York, N.Y. 10003

provides for most commonly accepted
political liberties, including, according
to Article 50, “freedom of speech, of the
press and of assembly meetings, street
processions and demonstrations,” but
the exercise of these rights must be “in

accordance with the interests of the

people and in order to strengthen and
develop the socialist system.™ Article 39
of the Soviet Constitution also states
that “Citizens' exercise of their rights
and freedoms must not harm the inte-
rests of society or of the state, or the
rights of other citizens.”

In practice, this meaps that the
regime will not tolerate any political
behavior it chooses to regard as deviant.
The Soviet authorities have not hesi-
tated to imprison persons for exercising
basic human rights.

All Soviet media, whether organs of
the Soviet government, the Communist
Party, labor unions, professional or-
ganizations, educational or cultural
organizations, are dominated and con-
trolled by the party and the govern-
ment. All books and other publications,
films and radio and television scriptsare
subject to pre-release censorship by the
Main Administration for, Safl i
State Secrets in the Press.

Soviet journalists are bound by the
discipline of the Communist Party and
subordinate to the directives of their
editorial superiors, who are themselves
trusted members of the party. This
means that Soviet journalists are to a
great extent collaborators in, and
executors of, official policies of the

5 B

GEORGE ACADEMY

Soviel government,

Openly dissenting or opposition views
on important questions of policy are not
permitted in Soviet media. No criticism
of the government, the party or the
leadership is tolerated except at the
behest of the leadership in order to call
for, or to illustrate a corrective action of
some abuse, such as inefficient lower-
level policy implementation, or to
discredit an individual. Authors of
unpublished literary or political mate-
rial, which circulates privately, usually
in typescript (samizdat), have been
subject to such varied penalties as loss
of employment, exile to remote regions
of the USSR. sentences to labor camps
and prisons and incarceration in Soviet
mental hospitals.

In 1980, for example the criminal
prosecutions against dissidents Tatiana
Velikanova and Viacheslav Bakhmin
were based on their di ion of

establish a literary club to publish
uncensored literature were also report-
ed subject to official harassment.

The Soviet government continues to
maintain tight control over the work of
foreign journalists and the circulation
of foreign newspapers and magazines in
the Soviet Union, While overt censor-
ship of wire transmissions of news

(Continued on page 15)

Museum expanding
pysanka collection

NEW YORK — The Ukrainian
Museum is expanding its collection of
pysanky — Ukrainian Easter eggs. Since
the opening of the , many
donors have contributed toward the

L

collection. For the first time

statements allegedly “slandering™ the
Soviet government in the Chronicle of
Current Events. The Chronicle is an
unofficial information bulletin on the
Soviet Union's human-rights record,
which over the last 13 years has succeed-
ed in publishing 56 issues despite more
than two dozen arrests of persons
allegedly involved with its preparation
and circulation.

In October Yuriy Grimm, Valeriy
Abramkin and Viktor Sokirke were
tried for editing an underground jour-
nal called Poiski (Searches). In a
manner recalling the suppression of the
unofficial and uncensored literary
anthology “Metropol” in 1979, a group
of seven writers who applied to autho-
rities in November for permission to

ry

the museum is able to exhibit its own
collection of Ukrainian Easter eggs
during the 1981 Easter season. However,
The Ukrainian Museum would like to
expand its pysanka collection even
further.

Pysanky are accepted into the collec-
tion on their merit of traditional designs
particular to the various regions of
Ukraine. Anyone interested in donating
pysanky should contact the museum at
(212) 228-0110.

The museum is also requesting that
anyone experienced in decorating py-
sanky who is available to reproduce
several types for the museum’s collection
also contact the museum (212) 228-
o110,

THE UKRAINIAN NATIONAL ASSOCIATION
ANNOUNCES

SCHOLARSHIP AWARDS

FOR THE ACADEMIC YEAR 1981/82

The scholarships are available to students at an accredited college or university, WHO
"HAVE BEEN MEMBERS OF THE UKRAINIAN NATIONAL ASSOCIATION FOR AT LEAST
TWO YEARS. Applicants are judged on the basis of scholastic . record, financial need
and involvement in Ukrainian community and student life. Applications are to be sub-
mitted no later than March 31, 1981. For applications form write to:
UKRAINIAN NATIONAL ASSOCIATION, INC.
30 Montgomery Street ® Jersey City, N.J. 07302

UNA STUDENT EDUCATIONAL LOANS

The loan will bear a modest interest rateof 3% ayear only on loans made. Interest

period.

thay will be g

As of November 1, children up to 4% years of age who eprall for $15.000 of i
enrall for $25.000 of insurance. they will be guaranteed 3 loan of $7.500.

Juvenile members ages 5 to 10 envolled for $15.000 of NEW
i d 2 loan of $6,000.

The protection herein referred to must be under UNMA P-20 Certificate.
A formal notice that loan is guaranteed will be sent with Certificate of Protection when it is 1ssued after November 1. 1980,
Certificate must remain in good standing with all assessments and dues paid until
Certificale must be assigned to UNA during the period of the Joan and its repayment. Either parents or guardian must guarantes repayment of loan

will be

will accumulate during the period of schooling and be paid during repayment

d 2 $5.000 ed

il be

I loan. Should they

2 54.000

Loan. If enrolied for $25.000 of

nted

il Juvenile is under age 21 when loan is granted
Educational Loans will be made over a four year period only for tuition to the college or institution of higher leaming.

instaliments

nal Loani

Repayment of loan begins the 3 months following gradeation of applicant and must be fully repaid over a maximum of twenty equal quarterly

Should period of education for which loan was secured be reduced or terminated the repayment period will begin immediately.

Garden State Arts Center, Holmdel, N.J., Exit 116

STAGE PROGRAM. CULTURAL EXHIBITS. SPORTS PROGRAM. UKRAINIAN

FOODS. OUTDOOR CHILDREN'S PROGRAM.
| ]

EVENING FESTIVAL DANCE — Ukrainian Orthodox
Cultural Center, South Bound Brook, N.J.
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University branch
slates spring
semester courses

PHILADELPHIA — The Phila-
delphia affiliate of the Ukrainian Ca-
tholic University started its spring-
semester course, “Contemporary
Economics Problems — Theory and
Praxis.” on February 17.

Course topics and guest lecturers for
this semester’s 10 lectures are:

February 17 — “Theory and Praxis,”
I. Koropecty.

February 24 —“The Relevance of the
Socio-Economic Thought of S.B. An-
drey on the 90th Anniversary of Rerum
Novarum,” Y. Rybak.

March 3 — “Taxes and the Planning
for Retirement,” Y. Kindrachuk.

)On being Ukrainian

{Continued from page 5)

loped imagination to conjure up
images of this Ukrainian paradise.
» Accompanied by a Ukrainian friend
) also from Seattle, | attended the
% UNA’s summer cultural courses at
j Soyuzivka; I was 16.

3  After a three-week taste of the
) courses intermingled with work-
4 shops in Ukrainian dance and art,
my friend and | returned to Seattle
1 with a new goal in life: to come back

to Soyuzivka next summer. In the
) meantime, we faithfully followed Uk-
) rainian events in Svoboda and in
3 The Ukrainian Weekly, (shrieking
} with excitement when reading about
j someone we knew), corresponded
wllh rlewl)r acquired friends, and

r d about warm, moonlit

March 10 — “The Current Ec
Situation in Ukraine,” I. Koropecky.

March 17 — “The Socio-Economic
Status of Ukrainians Abroad,” W.
Bandera.

March 24 — “The American Banking
and Financial World,” 1. Shust.

March 31 — “Financing and Invest-
ment Possibilities in the Government
and Private Sector.,” . Shust.

April 7 — “On Problems of National
and Religious Identity,” O. Blazheyow-
sky (special lecture).

April 14-21 — Spring recess.

April 28 — Bank directors’ panel
discussion. Taking part will be: M.
Shyprykevych, 1. Kuzemsky, W. Med-
ukha, 1. Shust, moderator.

May 5 — Panel discussion on “Con-
sumerism and Consumers™; Mr. Ry-
bak moferator.

The lectures are held-en Tuesdays at
7911 Whitewood Rd.. Elkins Park. Pa.,
telephone: (215) 635-1555.

UNWLA sponsors
literary contest

NEW YORK — A literary contest in
the area of Ukrainian history, funded by
Lesia and Petro Kowaliw and spon-
sored by the Ukrainian Women's League
of America, has been announced for
this year.

In accordance with the wishes of the
benefactors, the works should “be
constructive in approach, with empha-
sis on national political consciousness.™
The topic can deal with any era of
Ukrainian history.

Typed scripts, in triplicate, will be
accepted until December 31, 1981,
Published material is also acceptable.
An award of $800 will be presented to
the winner. Members of the jury will be
announced later,

Materials shoud be sent to:
UNWLA 108 Second Ave., New York,
N.Y. 1003.

Awards cermonies will be held on
May 23-25 during the 19th congress of
the UNWLA in Philadelphia. -

Winners of the last contest, held in
1978, were: Ivan Smolij, “Idemo Vlas-
nymShliakhom™(Going Our Own Way),
first place ($500): Wolodymyr Barahura,
Vytiaz Lytsarskoho Turniru”™ (Knight
of the Princely Tourney) second place,
($200). Vitalij Bender, “Plach Novo-
brantsia” (The Recruit’s Lament), third
place, ($100).

Yurij Tys received honorable men-
tion for his works: *Poryvy,” as well as
“Karka pro Hordoho Boyaryna Marka
Putiatycha” (Tale about the Proud
Boyar Marko Putiatych), "“Sribna
Hryvna" (The Silver Piece). “Kharak-
ternyk zi Sichi™ (The Seer from the
Sich). and “Hetmanska Bulava™ The
Hetmans.Mace): .o xanrvn-

e

summer evenings and th® unmis-
takable Ukrainian spirit which cha-
racterized Soyuzivka. Upon our
return, we were determined to cap-
ture that spirit and instill it in the
community in which we grew up. We
strengthened ties with the 1010 15 lo-
cal young Ukrainians, and grganized
activities ranging from singing and
dance ensembles to an orgammt:on
for the defense of Ukrai P

prisoners. Despite our small number,
we were relatively effective in obtain-
ing exposure, We were young, “fired-
up™ and idealistic — key ingredients
in our success. Perhaps finding each
other in a city so isolated from the
mainstream of Ukrainian life contri-
buted to our cohesiveness and to our
self-generating enthusiasm.
Although I found participating in
this community rewarding, | longed
to be a part of that “mainstream.”
As a result of an almost overnight
decision, 1 decided to move to the
East Coast and to continue my
studies at Boston University. Since
that time, | have taken an active part
in the Ukrainian community. This
experience has impressed upon me
the plexities of our c
and the burdens as well as the b]:ss-
ings of being Ukrainian American,

It can be stifling: pressure to
conform to set standards of propriety
and lifestyle may be more acute
within Ukrainian circles than in the
outer, non-Ukrainian society. It can
be demanding: the variety and num-
ber of Ukrainian organizations vying
for one’s participation can be over-
whelming at times. Bickering, petti-
ness and jealousies often obliterate
the advantage and the purpose of
taking part in Ukrainian activities.

These were the factuls which mlmd 1‘
disillusionment on my part, after 13
started to work within the commu- 3
nity. But then, no one ever told me
that it was going to be easy. Things
that are worthwhile and preciousare
difficult to attain, and perhaps even {
more difficult to keep. 1 came to the {
conclusion that one must make aqi
conscious effort to focus above these §
cumbersome and destructive ele- §
ments In other words: “deal, don't §
cop out.™ 1

Last Sunday, | saw a 4-year-old ¢
dark-haired girl with braids (tied {
with an over-sized ribbon) holding
her grandmother's hand, ing out §
of church | wondered what lh:‘b
Ukrainian community will be like by 1
the time she is old enough to under- 1L
stand pnd to participate. | wondered §
whether Ukrainian music would{}
carry special meaning for her and ¢
whether she would use her Ukrainian ﬂ

)
)
)
)
)
)

name with pride. 1 wondered
whether this girl would have
Ukrainian traditions, art, litera-
ture and a concept of a Ukrainian
cause ingrained in her heart. And
then | thought, what an immeasur-

able shame it would be if she didn™.

¢

{
)
Next week: Conclusion. :

Veselka/The Rainbow children’s magazine: a window to your child’s imagination.
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Rev. Bilanych honored at testimonial

PHILADELPHIA — Fellow clergy-
men, nuns, parishioners and former
parishioners gathered here at the Basi-
lian Sisters' building on February 1510
honor the Rev. John Bilanych, pastor of
Christ the King Ukrainian Catholic
Church. on the 40th anniversary of his
priesthood. The special day, which
began with a Divine Liturgy, was
capped by a banguet.

Among the guests, was a group of
parishioners from Berwick. Pa.. where
the Rev. Bilanych had served as parish
priest for 30 years before leaving five
years ago.

The Divine Liturgy was concelebrat-
ed by the Rev, Bilanych and the Revs
Thomas Barylak and Basil Holawinsky.
with responses provided by the church
choir under the direction of Petro
Dlaboha,

In a brief sermon, the Rev. Michae!
Pyrih recalled highlights of the Rev,
Bilanych's vears of service, and praised
him for his dedication to his calling and
the Ukrainian nation.

Following the service. guests as-
sembled in the building of the Basilian
Sisters for the jubilee dinner. The
program was opened by Yaroslava
Lobodych, head of the Sodality of the
Blessed Virgin Mary. After greet-
ing the guest of honor. she turned the
program over to master of ceremonies,
the Rev. Roman Mirchuk, who intro-
duced the guests at the head table.

Sitting with the Rev. Bilanych were
the Msgr. Robert Moskal, the Res
Peter Lypyn from Chester, Pa.. the Rev.
Mykola Kostiuk of Jersey City, N.J.
the Rev. Barylak. as well as Russell
Mengal and Douglas Worshcak of
Chester

Also seated at the head table were the
Revs. Basil Makuch of Washington,
Zenon Zlochowsky, Holowinsky and
Pyrih; Ms. Lobodych, as well as Prof.
Petro Stercho. head of the local UCCA
branch,

Following introductions of several
guest, Msgr. Makuch provided a bio-
graphical synopsis of the Rev. Bila-
nych’s life and work. He recalled the
honoree’s carly life, his studies in Rome,
where he received a doctorate in canon
law and his efforts in providing
moral and material support to the
interned soldiers of the Ist Division of
the Ukrainian National Army in Rimi-
ni, ltaly, following World War [l and to
other Ukrainians in displaced persons
camps throughout Europe.

After performances br_v the church
choir and the Prometheus Chorus,
directed by Michael Dlaboha, best
wishes were offered the Rev. Bila-
nych by many of the guests.

In his address, the guest of honor
thanked his parishioners, former pa-
rishioners and all present for joining
him in marking the special anniversary.

4 DAY

APRIL 17-20, 1981

INFORMATION
Mrs, Daria Kisak
Bd6 56th Avenue
Lachine, Quebec
HET 2L3, Canada
Tel ;¢ 514) 631=5315

BANDURA WORKSHOP
LACHINE, QUEBEC, CANADA

Registration deadline March 30th, 1981,
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Ukrainian Independence Day

o T

Elizabeth, N.J.

designating that day Ukrainian Independence Day in the city. The ceremony was
attended by a contingent of Ukrainian activists and cc ity lead £
them Myron Pinkowskyof the U'CCA branch (just to the left of the mayor), and th
Rev. Joseph Fedorek (second from left), pastor of St. Viadimir’s Ukrainian

Catholic Church in Elizabeth.

[ Share The Weekly with a friend ]

Looking for a second income?
Become

AN ORGANIZER

for Ukrainian National Association
_ FULL or PART TIME

You could start this career by orgamzing your family and friends
For information write to:
UKRAINIAN NATIONAL ASSOCIATION

30 Montgomery Street ® Jersey City, N.J. 07302
Atten: Organizing Depl.

or telephone: (201) 451-2200 (Collect) or (212) 227-5250
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CONCERT OF 20th CENTURY UKRAINIAN MUSIC
EUGENE GRATOVICH, violin m VIRKO BALEY, piano

Boston: MARCH 20, 8:00 p.m., LONGY SCHOOL OF MUSIC | {
Tickets $5.00 fram FROTHINGHAM MANAGEMENT i
384 Washington Street. Wellesley Hills, Mass.

New York City: MARCH 25, 8:00 p.m., CARNEGIE RECITAL HALL
Tickets $5.00 from BICHURIN CONCERT CORP.
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State Department...

{Continued from page 12)
stories out of the country by foreign
journalists is infrequent, Soviet authori-
ties harass some foreign journalists and
in some cases curtail or deny them
Soviet visas. The Soviets have taken
some steps to improve the working
conditions of foreign journalists —
especially by granting them the privilege
of multiple entry-exit visas — in con-
nection with Soviet undertakings under
" the Helsinki Final Act.

The Soviet authorities use their
control over the mails and telephone
circuils to restrict, on a selective basis,
contact between Soviet dissidents and
refuseniks and persons outside the
USSR. Beginning August 20, 1980, the
Soviet government intensified its efforts
to control the information available to
Soviet citizens by jamming the Voice of
America and other Western radio
broadcasts directed at the Soviet Union,
in clear contradiction of the Helsinki
Final Act, for the first time since 1973,
Jamming of Radio Liberty and other
foreign broadcasts continues.

Article 52 of the Soviet Constitution
guarantees the “right to profess or not
to profess any religion and to conduct
religious worship or atheistic propa-
ganda.” In practice, however, religious
believers are subjected to many restric-
tions on their activities. Soviet law on
religious associations requires religious’
groups of more than 20 persons to
register with the authorities. Soviet law
prohibits religious believers from en-
gaging in charitable activity, conduct-
ing evangelical activity and providing
religious training to children.

There have been reports that the
authorities have taken away children
from families which have permitted or
conducted such instruction. Religious
believers, especially those who belong
to an unregistered group, such as some
Baptist groups, Pentecostalists, Jeho-
vah’s Witnesses, Seventh Day Adven-
tists and others, also may be subjected

WEEKEND
PREVIEW

{Continued from page 9)
Ukrainian Migration to Siberia
Before 1917, at St. Vladimir's Insti-
tute, 620 Spadina Ave., Toronto.
Wednesday, March 25

® Eugene Gratovich, concert vio-
linist and Virko Baley, pianist, pre-
sent a concert of new Ukrainian
music at 8 p.m. at Carneige Recital
Hall in New York.

The program will include: “Hobe-
len™ written in 1975 by Volodymyr
Huba, “Piano Sonata™ (1975) by
Valentin Silvestrov, “Triptych™
(1972) by Yehven Stankovych. Some
of these young composers belong to
the movement of the 60’s — “The

" Kiev Avant-Grade.” Also included in
the program are: Sonata Op. 19 for
Violin and Piano by Boris Liato-
shinsky, “Two Pieces, Op. 4" by
Victor Kosenko, and Sonata Opus 5

- for Violin and Piano by J.N. Hum-

mel.
Tickets are $5.; $2.50 for stud

to a wide variety of repressive measures
by the authorities, including harass-
ment at school or place of employment,
denial of access to housing, dismissal
from work or imprisonment for viola-
tion of Soviet law on religion. Such
conditions underlie the desire of many
Soviet Pentecostalists to emigrate,
including the Vashchenko and Chmy-
kalova families now living in refuge in
the U.S. Embassy in Moscow.

While the official Soviet communica-
tions media transmit large amounts of
anti-religious material, pro-religi

Young people known to be religious
believers are reported often to encoun-
ter discrimination in'seeking admission
to higher education.

The regime shows particular. sensiti-
vity to religion when it is perceived as
linked to actual or potential political
dissent, as in the case of Roman Catho-
licism in Lithuania, Islam in Central
Asia and Judaism. There have been
continuing reports of anti-Semitism as

reflected in discrimination against Jews'

in access to higher education and the

subjected to psychiatric incarceration as
in the case of Viadimir Khailo.
Article 51 of the Soviet Constitution
grants citizens the right to associate in
public organizations, but only “in
accordance with the aim of building
communism.” In practice, all public
associations in the USSR are subject to
the control of the authorities, and any
associations which appear to challenge
the interests of the regime are sup-
pressed. For example, members of the
Helsmkl momtonng groups have been

material is not permitted to appear in
any official media. The Communist
Party, which the Soviet Constitution
defines as the*leadingand guiding force
in Soviet society” is, according to its
rules, an atheistic organization. Mem-
bership in the party, which is considered
incompatible with religious beliefs, is an
informal requi for ad

to most leading positjons in the country.

ns. Officially condoned, pub-
lished attacks on Zionism, whlch ap-
pear only thinly to veil anti-Semitic
feelings, also have aroused concern.
Jews have been subjected to imprison-
ment for teaching Hebrew.

During 1980 religious rights activists
including Father Gleb Yakunin, Alek-
sandr Ogorodnikov, Nikolay Goretoy,
Mikhail Khorev and others have been
tried and given severe sentences, or

jected to severe repression, and in
many cases imprisonment.

During 1980, the Soviet campaign
against the monitoring groups was
particulary severe. Arrests and trials
removed such members as Viktor Neki-
pelov and Tatiana Osipova of the
Moscow group; Zinovity Krasivsky,
Vasyl Lisovy and Vasyl Stus of the Kiev
group, and others.

To he’ continued.

%

THE FAMILY THAT READS TOGETHER...

The UNA has something for every family member.
SVOBODA — a daily-newspaper published in Ukrainian.

The UKRAINIAN WEEKLY — an English-language publication
bringing you a Ukrainian perspective ON the news.

VESELKA/The Rainbow Children’s Magazine — a monthly treat
for your child!

GIFT SUBSCRIPTIONS TO
THE UKRAINIAN WEEKLY!

| would like to subscribe to The Ukrainian Weekly

| WOULD LIKE TO GIVE
A VESELKA/RAINBOW MAGAZINE
SUBSCRIPTION TO:

for .. year(s). [Subscription rates: $5 per year for Name:
UNA rnembers $8 for non-members). Address:
My name is: City:
| belong to UNA Branch: State:
Address: Zip code:

ity: Enclosedis§ ...
City: i
State: Enclosed is §
] L e R L i e et T

His/her name is:

In addition, | would like to give a friend one year's sub-
scription to The Ukrainian Weekly at the discounted rate of $4.

| WOULD LIKE TO SUBSCRIBE

Rdd

For tickets information, contact: M,
Bichurin Concert Corp., Carnegic
Hall — Suite 609, New York; (212)
586-2349.
. Saturday, March 28

© Opening of pysanky — Ukrai-
nian Easter eggs display at The
Ukrainian Museum, 203 Second
Ave., New York. Demonstrations
are scheduled during regular mu-
seum hours. The exhibit runs lhmug_h
June 14..

($8 per one year subscription)

TO SVOBODA

UNA members $7.80 annually
$30.00 annualiy

.. forone year's subscription
.. for two years’ subscription

30 Montgomery St., an Fl, Jersey City, NJ. 07302

[ | T S —
S o Non f
1Yo LN S R SO e e Name:
| enclose a check for § Wiises
City:
Please send subscription forms and checks to: State: ..........
SVOBODA Zip code:

Enclosed isa check for $
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A GIFT OF LASTING VALUE

The following books are available at the Svoboda Bookstore:

THE UKRAINIANS OF MARYLAND — edited/written by

Stephen Basarab, Paul Fenchak, Wolodymyr . Sushko and others . ... .. §7.75
BOOMERANG — The works of VALENTYN MORDZ by Yarasiav Bian, introduction by

Dr. Paul L Gersper

UABOUAG oo e e 5375

Bound . $ 575

DISPLACED PERSON — by Marie Halun Bloch. decorations by Allen Davis ... § 7.95

A HISTORY OF THE RUSSIAN EMPIRE — Volume | by Nicholas L. FR.-Chirovsky ... $15.00

THE UKRAINIAN ECONOMY — its background, present status .Ini potentials of
future growth by Nicholas L. Fr.-Chirovsky 52

THE EHE!I‘WII. PAPERS — by Vyacheslav Chornovil, introduction by Frederick

§895
THEVULNERABLE RUSSIANS — by Lev E. Dobriansky...........o.oooooovocccres v § 5.95
UKRAINE IN A CHANGING WORLD. Papers p al the
to the 30th Anniversary of the Fn-ndlm of Ukraumsan Quarierly, ed Waller
TN B T B R e e R g R b R §10

SPRUCE. SWAMP AND STOME — A Histary of the Pioneer Ukrainian Sal!km:nrs
in the Gimli Area — by Michael Ewanchuk . 5 3L

FOX MYKYTA — Ivan Franko. English version hy Bohdan lhlﬂyl

Niustrated by William Kurelek 51295
t
THE MASTER'S JESTS — Ivan Franko. transtated by Roman Tatchyn ..... ... $10.00
MAHCBKI MAPTH — lsan Spawxo, Posans Taramns o
THE INTERNATIONAL SAKHAROY HEARING — Human Rights in the USSR, ed. by
Marta and Orest 0 v § 895

HKIZDOVSKY — Woodcuts, 1944- 1975 a catalogue raisonne by Abe M. Tahir, Jr. ... $25.00

AHISTORY OF UKRAINE — by Michse! Hrushevsky...... ..., 327 50

THE UKRAINE, 1917-1921: A STUDY IN REVOLUTION — edited by Taras Hunczak
with the assistance of John T. von der Heide, Cambridge, Mass.: Harvard Uk-
rainian Research Institute 1977, 424 pages — hard bound. ...

The Ukrainian Herald issuz 6, DISSENT iN UKRAINE — an underground journal from

Soviel Ukraine. Trans. from the Ukrainian and ed. by Lesya Jones and Bohdan

Yasen 5695
UKRAINIAN EMBROIDERY by Ann Kmit. Johanna Luciow. Loretta Luciow $14.95
REPORT FROM THE BERIA RESERVE — The protest writing of VII.ENT\"N MOROL

Sowiet Ukrainian political prisoner. ed, and trans. by John Kolasky ... e § 295
THE SHATTERED ILLUSION — The History of Ukrainman Pro-Communist Organru

trons in Canada by John Kolasky hard Slg gtsl

soft §

TWO YEARS IN SOVIET UKRAINE — A Canadian's pﬁs‘o!.ll account of Russian
and thy by Joh . 3395
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